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PRESS KIT
ROSEBUSH PRUNING

ROSEBUSH PRUNING is een uitzinnige, zwarte satire met een sterrencast, over de waanzin
van de patriarchale familie. Regisseur Karim Aïnouz verfilmde een script van Efthimis
Filippou, die regelmatig samenwerkte met Yorgos Lanthimos. Zo schreef Filippou
DOGTOOTH, KINDS OF KINDNESS en THE LOBSTER. Voor die laatste ontving hĳ een
Oscarnominatie.

Onder de Catalaanse zon leeft een welvarend, wit Amerikaans gezin in hedonistische
afzondering; ze zoeken liefde en erkenning bĳ elkaar, in hun designerkleding en in
popmuziek. Wanneer Jack (Jamie Bell) met zĳn vriendin (Elle Fanning) wil gaan
samenwonen en Ed (Callum Turner) de waarheid over de dood van hun moeder (Pamela
Anderson) ontdekt, komen onderhuidse spanningen aan de oppervlakte en worden
bloedbanden verbroken.

ROSEBUSH PRUNING ging in wereldpremière in de hoofdcompetitie van het Filmfestival van
Berlĳn. Regisseur Karim Aïnouz verwierf internationale erkenning met THE INVISIBLE LIFE
OF EURÍDICE GUSMÃO (Winnaar Un Certain Regard Filmfestival van Cannes). In zĳn nieuwe
film laat Aïnouz zien hoe snel we toegeven aan onze primaire instincten en de schĳn van
beschaving laten varen..

SYNOPSIS
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When Ibeganworkingon Rosebush Pruning, I knew I was not simply representingaprivileged
family.I was confrontingamirror—oneinwhich intimacy,privilege,and violencecollapse intoone
anotheruntilthey become indistinguishable.WhatIamreflectingis not familydrama forits own
sake,but what hides inside it:how powercan intoxicate,how comfort becomes anesthesia, how
silence disguisesabuse. These arenot spectacular forms of violence.They do not explode.They
settle quietlyintoeverydaylife,especially inspaces that barricadethemselves againstthe outside
world.What happenswhena superwealthy,white,American familyisentirelycut offfromexternal
relationships?When privilegebecomes aclosedsystem,it protects, numbs,and woundsat the
same time. It becomes aspacewhere moralityslowlybends,where traumacirculatesunnamed,
where reality itself loses its sharpness. Echoing Ipugniin Tasca (Bellocchio, 1965),thebourgeois
familyis approachedas aspacewhereisolationand repetitionallowviolence topass as care.
Rosebush Pruning was written by Efthimis Filippou,whose work consistently uses sharp satire
to exploreexcess, distorted intimacy, and latent cruelty. Our collaboration resulted in amovie in
which discomfort and a corrosive sense of humorare structural tools, pushing the family toward
the absurdwithout neutralizingits violence.

My recent films have been shaped by a recurringattention to how power, through the figure of
poisonous patriarchs, infects intimate spaces. Firebrand (2023)looked at the domestic sphere
of absolute rule;Motel Destino (2024)followed the private dynamics of an abusive relationship.
Rosebush Pruning (2026)brings this inquiry into a more ordinary terrain: the bourgeois nuclear
family, where micro-formsof power are normalized and sustained through care. What does it
meantohaveeverything?What ismissingwhennothingseems tobe lacking?Afamilyensconced
in money, property, stability, and isolation is not necessarily safe. It can be overprotected,
underexposed,anduntouchedbyfrictionorcontradiction.In that absence of theworld,something
slowlydeforms.Something rots quietly,withoutbeingnamed.At its core,Rosebush Pruning asks
what becomespossible whenprivilegeturns claustrophobic.At that point,desire is the onlyforce
capable of openinga passage.Desire appearshere as fracture:adeviationfromadestinythat
seems alreadywritten.It maynot alter that destiny,but reveals it.

Ialsowanted togivespace toestrangement andabsurdity.Underthis ferociousformofpatriarchal
power, the characters behave as if intoxicated by a potent perfume. At times we laugh—but
uncomfortably.Cinema,perhapsmorethan anyotherspace,can sustainthe tensionsofabsurdity,
unlikethe news feeds we scroll through daily,which tend to neutralize them. I wanted to push
these tensions to alimit:to provokediscomfort andembarrassment andthe kindof laughterthat
immediately implicates the laughingspectator.

Blood and humorrunthroughthe filmlikecarbon monoxide:invisible,odorless,andhardto detect
until it is too late. And yet, love appears—more precisely, the recognition of love— to rupture a
closed but fragilesystem before everyone suffocates. Itʼs enough,at least, to breakthe delirium.

DIRECTORʼS
STATEMENT
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Following Firebrand and Motel Destino, director KarimAïnouzwanted to continue exploringthe
idea of the poisonous patriarchal figure.Takinginspiration from Marco Bellocchioʼs Fists In The
Pocket, he was keen to focus on the entanglement and toxicity of the familial system. As he
states: ʻWhat I thinkis very interestingis that the central theme has alwaysbeen howdangerous
the traditional structures of family and class can be, as well as incorporating the questions of
privilege,isolation, inbreedingand the overalllack of communication with the outside world.ʼ

Karim recalls collaborating closely with writer Efthymis Filippou on the explorationof this family
within the script: ʻThebeauty of the material is how it can be interpreted in such different ways.
Iwasfocusedon the idea of the male patriarch,but Efthymis saw the movie as being about
brotherlysacrifice. That was very interesting as Iwaslooking at it from one place and he was
writingit fromanother,which was very liberating.I was delighted when I read the material –the
themes are contaminatingbut theyʼrenot at the forefront.ʼ

Producers Michael Weber and Viola Fügen had workedwith Karimon both The InvisibleLife Of
Eurídice Gusmão and Motel Destino andwere eager to continue their relationship,knowingthat
he would be able to approach these various themes in an energetic, yet eloquent way. As Viola
states: ʻWhat weloveabout Karimishisabilityto approacha subject ina veryplayfuland colourful
way, whilst also keeping it intimate and focused on character. He had very strong feelings that
the characters shouldnever be judged,he wanted this to feel likeafamilythat could exist.It is a
strangekindof lovehere,but it is alovebetween this family.ʼ

When Callum Turner,whoplays Ed, read the script for the first time, he recalls an initialsense of
confusion,but this was quicklyassuaged: ʻWhen the script came through,Ireaditandhonestly
did not understand it at all. But then I read it again and spoke to Karim and the story and world
became clearer,andwewereable todecide oncertain things.Iam a hugefanof Efthymis andthe
films that he has writtenʼ.

Jamie Bell, whoplaysJack, the eldestbrother,remembershowuniquethe scriptfeltwhenreading
it: ʻItʼsvery rare that material likethis comes across my desk – itʼs so challenging, risk-takingand
bold. Itʼs unapologetically unique in the only way that Efthymisʼs work is.He has created some
wonderful charactersʼ.

Elle Fanning, who plays Martha, Jackʼs girlfriend,is a bigfan of both Efthymis and Karim,so was
thrilled to read the script, and recalls being drawn to the character of Martha: ʻIʼd never read
anythinglikethis before.The writingis so cleanand precise.Iwasverydrawn to Marthabecause
she wason the outside,and I likedthat shewas moredistant. I saw a limitlesscreativity withinthe
script. I justwanted to be apart of that worldso badly.ʼ

LukasGage, whoplays Robert, theyoungest brother,agreeswiththis,notingthe singularityof the
material: ʻI rememberreading it and thinkingʻIhave to do thisfilmʼ.Ihadneverreadanything like
it.A script likethis doesnʼt come by often – my jawwas on the floor.I feel like,especially now, itʼs
reallyhardto getmovies likethis made. Itʼsastorythat takes a swing,that is boldand loud,but it
is also saying something thoughtful.ʼ

Riley Keough,who playsAnna,the onlysister,was so impressedwith the storyand the worldthat
Efthymis has created that she almost felt jealous: ʻIʼmawriter,so my first reaction was ʻI want
to stop writingbecause this is so well-writtenʼ.Efthymisis such an incrediblewriter–hisdialect,
dialogue, voiceover – itʼs so good. After that, I was just excited to be able to performhis writing
and be able to work with such wonderful and rich dialogue.The combination of the script and
Karimʼssensibilityis such a wildexperience because he bringsawholedifferent side to thingsʼ.

TracyLetts, whoplaysthe father,was excitedbythe themes andextremitiesthat thescriptdelved
into: ʻThereʼsadangerto this material. It deals with some very disturbing and, at times, violent

PRODUCTION STORY



5

PRESS KIT
ROSEBUSH PRUNING

themes and images. It reallywalks the line.But thatʼs the job.Thatʼs whatweʼredoingas artists,
right? The jobsimplyisnʼtto provideentertainment. We need that kindof provocation.ʼ

For Pamela Anderson,whoplaysthe mother,the scriptprovidedan element ofcatharsis:ʻIt felt like
itwas the rightnextthing to do.I feel likethe filmsthat I have beendoinglately,in the last yearor
two,havereallybeenaboutpartsofmylifeIneeded toheal.Itʼsalotofdifferentpartsofmylifethat I
neededtolookatalotcloserat.SomanybellsrangwhenIreadthescript,andIknewitwassomething
Ihad to do.And,of course,Iam a fanofKarimandEfthymisandthe othercastmates. Itʼsa dream.ʼ

THE POWER DYNAMICSOF THE FAMILY
The questionof privilegewas very importantto Karim,and something that hewanted to feature
throughout this familyʼsjourney:ʻImmediately I could see that these people donʼt communicate
withthe world–they liveinthis bubbleof privilege.Forme,these were the centralthemes.

Karimhas been interested in the concentration of wealth, especially amongst the super-rich,for
alongtime:ʻItʼssomething that Ihavebeenobsessed with formanyyears.Thisis a family that
has accumulatedwealth and doesnʼtreallyhave any stakes inthe worldbesides a certain kindof
perversehedonism.Theyʼreinterestedinthe mostbasic things.Ilove whenEdʼscharacter says he
doesnʼtreadorwrite anymore,because he doesnʼt trust the writtenword.That was a reallystrong
starting point.ʼ

The power and the privilege of this family is something that stood out to Riley when she first
readthe script,and throughfurtherdiscussionswithKarim:ʻThatʼswhat made thisscript different
thematically–thepowerand privilege.Powerissort ofconsistent,buttheprivilegeisuniquehere,
and that is something that has been an anchor throughoutthe scenes. We thinkabout how the
privileged nature would affect the dynamics. As a member of the family speaking to outsiders,
that isa foundationthat Iwouldcome backto –herinherentprivilegeand herfundamentalfeeling
of control.̓

Thementalityof howfamilydynamics operatewas somethingthat Jamie was excitedto explore:
ʻAsan actor,I am reallyinterested inthe psychologyof people andwhy people act incertain ways.
What has happened to them tomakethem dothese kindsof things.Acting isbuildinganarrative
that explains the behaviour.The problemhere is,with ourfilm,we donʼt want to explain that. We
donʼtwant them to be psychologicallyaware of anythingbecause theyʼve existedin this vacuum
where nothingis talked about oranalysed. They are acting inthis primalway.ʼ

For Karim,another prevalentissue forthis family is the cycle of abuse, and howvarious members
break this: ʻWhat was interesting is how this father has managed to keep this family together for
so long.There are ties of affection and a sort of familialbond, but there issomething quite toxic.
What was interestinginthe storyis lookingat itfromthe perspectiveofhowthe patriarchybreaks
down.̓

The familylive in this bighouse inisolationwhich,as Callumstates, amplifies theirdegeneration:
ʻWeʼre living in this vacuum and weʼre stuck. Water needs to flow and this water has gone stale.
The lifeis beingsuckedoutof it.Theyʼvebeen taught that they arejust littlemonkeysinthis world.
They followedtheirparents andtake no responsibilityfor theirownsense of selfofwho they even
desire to be. They donʼtreally desire to be anything.They justmeander through life.Sometimes,
when youare stuck, youhave to dosomething reallydrastic to change yourexistence.ʼ

For Pamela, the childrenbehave this way because of the way they have been spoilt all of their
lives:ʻThereʼsthe generational wealth issue. Youwant everything foryourkids,you want to supply
them with everything, and you shower them with gifts. So, in a way, itʼs not their fault. Life is no
oneʼsfault –itʼscircumstances.ʼ

PRODUCTION STORY
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Jack, the eldestbrother,isleavingthe securityof the family,whichhas adominoeffect on the rest.
As Lukasdescribes: ʻTheturmoilinthis familyis verycomplicated and verylayered.We relyon the
oldest brotheras the parental figure.Now that this parental figure is now leaving,the foundation
of this familyiscompletely fallingapart. We relyonhimto keepus together.Heʼsourrockand now
that rock is leaving.ʼ

For Jamie, Jack iseasily influencedbyexternalforces – whetherthis ishisfamilyorMartha: ʻIthink
Jack has a eureka moment. He wants to escape and break free from all of this. Heʼs suffering
in the way that they are all suffering – itʼs all too much. But he is also led by Martha. Heʼs easily
manipulated.He is someone who has been incontrollingrelationships his entire life since he was
born.Heʼs quite fragileto Machiavellianpeople who control himand get himto do theirbidding.I
thinkthere is something extremelycomforting inthat for him.ʼ

Elle believes that Jack is drawnto Martha because he is the offspringthat has been in this cycle
of abuse the longest,so he has themost desirefor abetterlife:ʻJack is the one that has had to
endurethe mostabuse fromthe father,and it isatrickle-downeffect. But he isalso the caretaker
of the groupand the one that hashisfeet onthe groundmost outof the siblings.Hesees abetter
lifewithMartha.Itʼs likeabreathoffreshair.ʼ

Despite sometimes leaning into the unorthodox,Tracy admits that the dysfunctionality of this
family is not miles away from normal:ʻThereʼsthe old Tolstoyquote about all happy families are
alike.Idonʼtknowif that is true,because Iʼvenever reallymet ahappyfamily.Happiness is relative.
This family,while they may be disturbed and dangerous, they are also living lives that, in some
way,have been made for them. In some ways, our livesare made for us and in other ways weʼre
makingthe choices every day to live the lives we lead. That is trueof this family.Efthymisʼ script
is getting at something essential about families. Thereare no comfortable truths in thismovie.
Allof the truths are, in fact, of the uncomfortable variety.Games about control are being played
in this familyat all times.That is something a lotof people can identify withintheir ownfamilies.ʼ

WORKING WITHTHE CAST
When approaching thismaterialwith the cast, Karimwas struckbyhow it remindedhimof aplay,
and the setting of the house acting as a more theatrical environment:ʻThereis somethingquite
artificial about the linesand about the environment.So, I lookedat it as if I was doingaplay.Iʼve
never done a play and have always wanted to, so this was a gift. I wanted to create asenseof
ensemble.Themost importantthingis that webelieve that thisisafamily.So, forme,the biggest
challenge when youʼreworkingwith this levelof actors,beyond theirtalent, istheir schedule. How
do you alignthis likeaconstellation? Iwantedthem to feel likeafamily,to behave likeafamily.
Iwantedthemto have aplayfulness–every relationshiphasa differentnatureand a different
texture.̓

Karimwas gratefulto the cast fortheirwillingnessto playandexploretheir characters and familial
dynamics as a collective: ʻNobody was upstaging anyone else. They were inon it together.There
was a hugeopenness andgenerosityof howthe cast enteredthe process,and I thinkthat always
keeps thingsalive.Each actor was able to findthemselves in the ensemble.ʼ

Assembling the various familymembers was no mean feat, and Tracycommends Karimand the
casting team forsourcingsuch a dynamicyet complete groupofactors: ʻKarimhascast themovie
verywell.Heʼs put it together piece by piece, andhe has broughtthe rightpeople together to do
this.Thepeoplewhoarehereare herebecause we wanttobehereand tellthis story.Allthe actors
here are busy people who have alotgoingonintheir lives and careers,but we all drewacircle
aroundthis andsaidwe mustpreserve it.We have tomakethishappen.Thisis importantforus to
do.Weʼre allof a singlemindabout the workweʼre makinghere.ʼ

PRODUCTION STORY
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Throughthecharacter ofEd,we see alotof the innerworkingsofthe family.Jamie praisesCallumʼs
performance increating avessel throughwhichthe audienceunderstandswhothisfamilyare:ʻEd
is anaccess point for the audience to go through.Weʼre seeing this allplay out throughhis eyes
inaway.He has brought an extraordinary,fragilevulnerabilityto the role. Itʼs likesomeone who is
starting to put the pieces together and see everything forwhat it is for the veryfirst time.ʼ

When Viola firstwatched Callumʼsinterpretation of Ed at the table read, she knew he would be
perfect forthe role:ʻWebroughtthe wholecast together to readthroughthe scriptand it was the
first time I hadseen him doingthe character of Ed. Immediately,Iwasfallingin love withhow he
did it andhow he interpreted the role.The way that he plays Ed has so many different layers.He
can be very funny,very serious,almost angry andlovingand caring.Itʼs the whole range.ʼ

With suchanimpressivegroupof actors,it comes asnosurprisethat manyarefans ofeach otherʼs
projects. For Jamie, this was Tracy,and he commends the performance that he gives: ʻTracyis
unbelievable.Iʼmtrying to be cool about howmuch of a fan I am.Weʼre incrediblylucky that he is
doing this.He really rounds out a great cast. What heʼs doing with hisperformance is incredibly
amusingand nuanced.Thereʼsalotof pathos.Itʼsquiteatrickycharacter and couldeasily be too
dependent on the comedic side, but he hasmanaged to find something else in it.The legacy of
the father is so loud,so youneed an actor whohas that status whenhe entersaroom.ʼ

Being outside the family, Elena Anaya primarily worked with Pamela and commended her
dedication to the role:ʻIthinkshe is an amazingperson that deserves the best. Theaudience will
love to see herinthis.In every scene, she is justwonderful.I was verygratefulto bewithher.Sheʼs
verytoughand professional.Sheknowshowto connect the dots.She was wonderfulandsentme
beautiful notes that helped uswithourcharacterisation.ʼ

As anotheroutsiderto the family,Elle lovedwatching whatRiley broughtto hercharacter: ʻRileyis
extraordinary.She is so emotional,and you can see the depth and vulnerabilitythat she holds in
hereyes. She is so funny,but there isalso thisemotionalvulnerabilitythat simmerson the surface
mixedwith the humour.She does it so beautifully.Iloveherasaperson– sheʼs so much fun.ʼ

WORKING WITHTHE CAST
Throughoutthe development andpre-productionofthe film,Karimwas alwayskeenforthe entire
cast to have arehearsalperiodin advance of commencing shooting. As Violastates: ʻThetwo
weeks rehearsalwas somethingthat we justfelt isessential to makethis.Allof the cast said that
they canʼt see a versionof doingthis filmwhere they justarriveon set and start filming.Iamone
hundredpercent convinced that, without the rehearsal,it wouldhave been averydifferentfilm
and nowherenearwhat wewere able to achieve.ʼ

This period of rehearsal granted the opportunity for the actors to understand each other and
properly discuss the film that they were making. As Jamie elaborates: ʻRehearsals are almost
unheardof onfilmproductionsthese days,so Ithought itwas thrilling.Iwas veryhappy andwilling
as it offered me a chance to feel out what everyone else is doing.We had some lunches and
dinnerswhere wewouldbe incharacter and runthrough several scenes. However,when it came
to filming, Karim told me to throw it all out of the window. So, it was incredibly useful but also
incrediblyunsettling. Karimwas able to movethroughEfthymisʼ script andsee how itcan exist in
areallyheightened yet naturalisticrealm.ʼ

Elena had beena fanof Karimʼspreviousfilms,so wasoverjoyedto beapartof thisfilm andwork
alongsidehim:ʻWhen I methimfor the first timeover Zoom,IhadafeelingIhadmet himbefore.
Even after onlyfive minutesof talking,I knewthat we werefriends.I lovedhismovies andthinkhe
isone of the best directorsinthe world.Heʼs very clever andsensitive andtransmits that through
hiswork.He loves actors.ʼ

PRODUCTION STORY
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On-set,the cast agree that Karim has a free and unrestrainedway of working.As Riley states:
ʻThereis a sense of freedomwhen workingwith Karim that is reallyuncommon as aperformer.I
havenʼt had that experiencemany times inmy lifewhere Iam allowedto dowhatever I want.The
levelof freedomhasbeen invaluable.Itʼsvery trusting.Youcanʼt performwith freedomunlessyou
trust the director.Heʼs very experimentaland hisconfidence is inspiring.ʼ

Elle agrees,notingthat Karimhad an infectiousenergythat rippledaroundthe cast and crew:ʻHe
willroarwith laughter,andit ismyfavouritesound.Ilove makinghimlaugh.Itʼsso excitingto watch
Karimbecause he loveshis jobso muchand heʼshaving such a funtime inthe moment. I enjoy it
when I can hear the directoracknowledging what I am doing.It encourages meand pushes me.ʼ

Theenergythat Karimbringsto set issomething that provedveryhelpfuland insightfultoPamela.
As she states: ʻKarimis wonderful. Heʼs so passionate. Heʼs likeaconductor.Heʼs never tired, I
donʼt knowhow he does it. Heʼs paintingthe picture of what his vision is. Ihavenʼtreallybeen
aroundpeople likehim,so I am just soakingit all in likeasponge.Ilovewatching,observing and
taking itall in.Heʼs reallymade an impact on me.ʼ

As Lukasstates, Karimallows the actors to experimentand have funwith their characters: ʻKarim
hasallowedusthe freedomtotrythings,to gobig,to wearourheart onoursleeve,to bevulnerable,
but alsoto notbe afraidto bringalotof joyand humilityinthis.Heʼs suchagood collaboratorand
somuch funto workwith.He neverbringsina stale idea – heʼsfindingnew thingsinthe moment.ʼ

PRODUCTION STORY
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RODRIGOMARTIRENA
PRODUCTIONDESIGN
As this is such adynamicand fascinating family,the house they live in has to live up to these
outrageous expectations. As Karim elaborates: ʻThehouse is the area of accumulation. It is the
arenaof taste and privilege.Findingthe housewas as importantas findingthe cast, because it is
the places whereallof these thingshappen.ʼ

Production designerRodrigoMartirenarecallsfindingthe familyhouse:ʻThemost importantthing
was to find the house for this familybecause, as most of the film is set in the house, it is almost
likeacharacteritself. When talkingwith Karim,we wanted something brutalist,so began looking
aroundvarious locations forsomething likethat. However,due to the natureof the familyand the
number of rooms required,it was not an easy find.We needed something isolated but with the
capacity to fit allof the familyinside,without requiringasecondlocation.ʼ

Each character has a room that suits their personality,which was a conscious choice for both
Karim and Rodrigo. As Rodrigo elaborates: ʻWe have all the common areas where the family
mingle,but then each character has theirown bedroom,with differentpatterns onthe wallwhich
suit the variouspsychologies. For example,Anna isthe onlywoman inthe family,so herbedroom
has a lotof complexity.She is tryingto findherself inthe faces and eyes that fillher room.When
the actors arrived,they were able to move around their roomsand feel the spaces, sometimes
evenproposingchanges. Theyare able to suggest changesandmakethemselves comfortable in
their individualspaces.ʼ

When Viola first saw the house,she knewthat it was rightfor this familyand the way in that they
behave: ʻWhen we came here for the first time, we felt that this is exactly the right space. Itʼs
exactly the right kindof architectureto believe that afamilyoffiveadultpeoplelive here and
share this space. Itʼs very awkwardas family houses are, and it has so many layers that are great
on camera.We felt that it wouldenhance the wholestory and the familyas a concept. It benefits
the story very much.ʼ

Lukashadbeen imaginingthelocationsinhishead whilstpreparingforthe role,andas soonas he
saw thehouse,everythingcame together: ʻThehouse is its owncharacter and the minuteI pulled
uphere,everything clicked.By being inthis space, everythingsuddenlymade sense. thehouse is
beyond myexpectations. Itʼs insane.ʼ

When reading the script, many of the cast viewed the house as another character in the story.
Elena recalls being immensely impressedwith the location,noting the uniqueness of the space:
ʻThehouse is likeamaincharacter in the story–itʼsthe social structurethat keepsthem inside.
When Ifirstwalkedin,Ithoughtitwasperfect.So impressiveandbrutalistinall the rightways.I
walkedinto all the roomsand sawhoweach one was uniqueand special.ʼ

PRODUCTION STORY
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HÉLÈNE LOUVART
CINEMATOGRAPHY
Director of photographyHélène Louvart has alongstandingworkingrelationship with Karimand
enjoystheircollaboration.For thisfilm,they agreedthat thecameramustliveand breathethrough
the characters.As Hélène elaborates:ʻThecamera is breathingwith the characters–itis moving
with the characters. Youmake things cinematic throughthe positionof the camera andhow you
lightscenes. There is this whole idea of excess and the concentration of wealth,so that was the
first thingHelene and I talkedabout – howwe translate that throughcolour and light.ʻ

One of the keyscenes that demonstrate thisis duringthe dinnerscene, whereMartha meets this
bizarrefamily for the first time. As Hélène describes: ʻOurgoal was to reallybe part of the family,
and not watch them fromadistance.Wewanttoseethem react to everythingandwatch their
body language.We are with them because we donʼt want to judge them – weʼre not watching
them fromafar and saying ʻOh,lookat themʻ.No.We are with them.ʻ

Karim and Helene work very closely together, something which impressed Viola on set: ʻHélène
and Karimare just the perfect match. They fulfilleach other inan amazingway.Karim trusts her
with his life.They are both nonstop. They have a beautiful process with each other – how they
prepare their days, how they are together before anyone else arrives on set. They only speak
French, so hardly anyone, even people who wouldliketo join,donʼt really get to join.Then,during
the day,there is justacommonunderstandingof what theywant.Thereis nevertensionbetween
them – itʼs always a solution-orientedsituation.ʼ

Despite Karimbeingprotective ofthe monitor,Callumhasbeen ableto takea few sneakyglances
to see Hélène's work:ʻIlove workingwithHélène. Sheʼs oneof the coolest people Iʼveever worked
with.Sheʼs amazing.Youcan see how brilliantherworkis and not feel it at the same time. Itʼsnot
overbearing but itʼswonderful to watch. I love beingphotographed by her.ʼ

Elle commends the flexibleenergy that Hélène brings to the set, allowingthe actors to use the
space and not interferewith the camera placement:ʻHélènehas suchabeautifuleye. Sheʼs such
a kindperson and reallya trueartist at work.What isgreat about theway that Helene worksisthat
she allowsus touse the entirespace and goanywherewe want.Helene willfollowus andcatch us
whenshe wants to.Itʼssuch adelicate touch. I am soexcitedto see thefinalproductof what the
film is really going to look like.̓

Hélèneʼs dedication to ʻgetting the shotʼ was closely watched by Lukas, who was enthralled by
the lengths she would go to: ʻHélène is incredible. Her shots are beautiful but also, she really
wants torespect the actorand lets youfind the blocking.Theshots thatshe isdoinginthis movie
are incredible.Iʼmblownawayeverytimethat Igettosee aglimpseofthemonitorthatIʼmnot
supposed to lookat. Ihaveamemoryof Hélène onone of the firstdays of shootingjusthanging
off the sideof acar as itismoving.Itʼsinsane what she isdoing.Sometimes, inmyperipheral,Ican
see her smilingand gettinggiddybehind the camera when she loves the shotʼ.

PRODUCTION STORY
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BINA DAIGELER
COSTUME DESIGN
Costume designer Bina Daigeler remembers reading the script and being intrigued as to how
Karim would go about creating this story: ʻYou could read the script as very dark, but also as
lighter,so Iwas interested inwhat Karimʼsapproach wouldbe. For the colours,he was inspiredby
Barcelona and the Spanish painter,Sorolla.Fromthere,Icreated amoodboardbased onwhat we
had discussed, tryingto findthe rightcolours.When you lookat other movies fromKarim,theyʼre
often very strong colour-wise.Thistime, he wanted it morepastel.ʼ

Working with Bina allowed Karim to relinquish some of his ʻcontrol-freaknatureʼ and follow her
guidance: ʻIʼmaCapricorn,so I always havemystupid rulesof ʻnopatterns orsolidcolours.ʼWhen
Bina came to me, she reallyhelped me undoall that thinking.She taught me not to impose too
muchon the characters–whatwelikeand donʼtlike–becauseitʼsactually what theyneed.That
taughtmea lotabout theprocessofunderstandingthe character.From there,Bina broughtthese
exquisiteclothes with lots of differenttextures.It was a reallybeautiful element that she brought
to the story,which isaresultof a profoundunderstandingofcharacter.ʼ

On top of this, Karim commends Binaʼs knowledge of fabric and how it changes with different
lighting:ʻShe had a deep understanding of fabric, and how it behaves with lightand movement.
There is aprofoundunderstanding of her craft and how clothes behave on people. Fashion is a
huge character trait inthis film.ʼ

As the family are very fashion-oriented,but in a subverted way,Bina researched various fashion
houses: ʻFor the family,fashion is very important –itʼstheir hobbyand entertainment. Theyknow
all of the fashion designers and fashion brands. I tried to take designers but use a little more
vintage and make them into a more personal style. They are very interested in fashion,but they
donʼtnecessarily get the combinations right,orthey arejustcompletely overthe top.I found that
reallyinteresting–thatimpracticality.ʼ

Bina has good relationshipswith many fashionhouses, sowas grateful for their cooperation: ʻIʼm
veryprivileged–Bottega Veneta,Chanel,Yves Saint Laurent –they allwrote back immediately.
Theyknewthat itwas aninterestingstory,Efthymis and Karim,soknewsomething amazingwould
come out. We have alotofsilkpyjamas, and a lotof kimonos.Also,vintage pieces fromHermes
and AlexanderMcQueen. There are a lot of pieces that Ilove.Pamela wears a beautiful vintage
kimono.̓

As Violastates,the filmis fullof fashion,sorequiredacostumedesignerthathadakeeneye for
modernfashion:ʻBina ismy absolute dreamcostume designer,because Iknewthat I could trust
her to understandwhat is needed. With the limited budget,we still had to make it lookamazing.
There is not one piece of costume that Iʼmnot one hundredpercent convinced about. She has
an amazingeye and justsees how everythingcomes together inafantasticway.Itʼsvery special.ʼ

Lukas has been ahugefanofthe clothing that Bina has chosen for his character: ʻBina has
completely killedit inthe clothingdepartment. Theoutfits that Robert wearsarebold,statement
pieces, but theyʼrefun anddonʼtfall intoaperfectʻfashion straight fromthe runwayʼlook.Thereʼs
always something that throws it off and makes it a little bit disjointed in away.Clothingis very
important to this family – the only time we see these character showing love for each other is
letting themborrowclothes.ʼ

Elle enjoyedworkingwith Bina on Marthaʼs costumes and how her lookfits in with the family as
awhole:ʻEveryone in the familyhas such a specific look.So bold,so wild,so eccentric. However,
withMartha,Bina and I chatted alotbecause she isnot inthe family.I thoughtitʼsvery important
that shedoesnʼthave these wildandcrazyoutfits.But she hastohaveherownpersonalstyle and
be believable.So, we wereable tofind the rightbalance.ʼ

PRODUCTION STORY
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BARBARA KREUZER
HAIR ANDMAKE-UP
Hair and make-updesigner Barbara Kreuzerworkedclosely with Karim to ensure that the family
lookedlikeaconnectedunit whilstmaintaininglevels of individuality.Ashestates: ʻInitially,Iasked
Barbara to be playful and come up with ideas about big eyelashes, or goldenears – theatrical
traces that we can bringto connect them to each other.We played with abunchofdifferent
possibilities, resulting in each of them having a certain golden fingernail.Itʼs almost likethey are
bornwith thisthing,similarto the idea of the monarchyand blueblood.ʼ

Barbara recalls these conversations fondly,noting how they coveredmultiple differentaspects
of how a familyworksand changes: ʻWhen I met with Karim,we were talkingabout life and what
happens to peoplewhen they have thiskindof familialtrauma.We talkedabout howthey survive
this.As Icontinuedthinkingabout the characters,I cameup withmore andmoreideas. Idoalot
of moodboards,and Iworkclosely with Bina and Rodrigoas well.ʼ

One of the ideas that Barbara generated was the familial motifs and the aspects of their
characterisations that they shared: ʻI had this idea of each family member having a golden
fingernail.Only the father has two golden nails. Itʼs likethey really want to get rid of it,but at the
same time,they areso dependent oneach other inthis emotionalway.Sometimes familieshave
signet rings,and this onehas golden fingernails.ʼ

On topof this,Barbara also gave each member a birthmark:ʻIdid the birthmarksbecause Iwant
to givethe ideathat we see thisas one family.Theyallhave blueeyes. They allhave, moreor less,
brunette hair.The birthmarksadded to this as part of the familyconnection.ʼ

Tofullyrealise the character of ʻTheMotherʼ,Pamela collaborated closelywithBarbara to achieve
this look: ʻBarbara is wonderful – very artistic and hands on in developing the character. Lately,
Iʼvenot been wearingany makeup,and I wanted tobe a canvas foreach character that I play.So,
coming inbare faced, we tried a couple of different things,which settled on some colour onmy
eyelid andnothingon myskin.We put a littlebit ofgreypowder inmy hair.ʼ

Barbara recallsPamela beingveryopen toany suggestionthat she had:ʻSheʼsasweetheartand
was veryopen-minded.Wecolouredherhairand itwas reallybeautiful.She agreed to everything.
There was nopushbackʼ.

For the characterof Martha–whois separateto this family–ElleandBarbara workedtogether
to create these differences. As Elle states: ʻIcame up with the idea ofhaving freckles all overmy
face and body. Iamobsessed with freckles. If I could have freckles like that in reallife, Iwould
want them. I thought itwouldbe perfect forMartha because there is such beauty in it, but also
an oddness.It was areallyfun experience.Having these freckles, Ifelt likeI understoodhermore.ʼ

PRODUCTION STORY
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PEOPLE FIGURING OUT HOW TO SURVIVE AND ESCAPE A SYSTEM OF
OPPRESSION IS NOTSHOCKING—IT'SDEEPLY HUMAN

—KARIMAÏNOUZ

Karim is excited for audiences to see Rosebush Pruning and hopes that it leaves a lasting
impression.Ashe states: ʻWeneed tomakefilms that weengage with.Youcanʼt go to the cinema
andcome homeand feel thesame. Itʼsstillaverypowerfulmedium.We need toknowhow strong
it is.There is something funnyabout shock–itʼsabout absurdityand laughingthroughit.ʼ

Tracyagrees withthis sentiment,notingthat the content of the filmmay divideaudiences: ʻIthink
itʼllbe reallysomething. I thinkaudiences are infor auniqueexperience. Thismovie willchallenge
people. Ithinkit willalienate some people.It willhave rabidfollowersandprovokea realreaction.It
is aprovocation,and I thinkpeople willreally respond to that and some peoplewonʼt.ʼ

Jamie simply hopes that audiences willgo along for the ride and be entertained: ʻI thinkpeople
willrecognise the tone and worldthat these characters are livingin,but not to the extentof this
film.Hopefully weʼvecreated characters that areentertaining,complex,dynamic andalso curious
and interesting.ʼ

Themoreemotionalaspects ofthe filmmaycome asasurprisetoaudiences,which Ellewelcomes:
ʻI thinktheyʼre in for a surprise and shock. Theyʼll see something very unusual that they havenʼt
seen beforebut thenbe ableto connect to that.Itʼsaveryuniquething.Itʼs afamilythat is so far
out withreality but alsonot.A lotof the themes are quite relatable. Itʼllhit youemotionallyinways
that might be unexpected.ʼ

Lukas reallyhopes that the audience willconnect with the fullspectrum ofabsurditythat comes
fromthe film:ʻThehumourand the lightnessand the love foreach other comes off the page and
translated throughthe scenes. Ifwedidnʼthave that,andwedidnʼthave these people reallycaring
about each other–theirhearts andtheirhumility–thenIthinkit wouldbe a verydifferentfilm.ʼ

This familymay be strange, but there is a sense of attachment between them all – something
that Riley hopes people will be emotionally connected to: ʻThereare so many kindsof comedy.
Iʼminterested to see who willpiece it all together,because everythingwe have done so far feels
very standalone in away.All these scenes are veryalive.So, my hope is that people willhave an
emotional connection to this family.It istotally nuts andoutrageous andhilarious,but youalways
want to have anemotional connection as well.ʼ

PRODUCTION STORY
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Karim Aïnouz is celebrated Brazilian-Algerian film director, screenwriter, and visual artist
internationally acclaimed for his sensuous aesthetics, bold visual language, and politically
resonant storytelling. His expansive body of work spans award-winningfeatures, experimental
short films,and installations,and ismarkedby a deep engagement with character,memory,and
transformation.

Aïnouz first gained international recognition with Madame Satã (2002), which premiered in
Cannesʼ Un Certain Regard. In recent years, he has presented four consecutive films at the
Cannes Film Festival: The Invisible Life Of Eurídice Gusmão (Un Certain Regard Award, 2019),
Mariner of the Mountains (Special Screening, 2021),Firebrand (Competition, 2023), and Motel
Destino (Competition, 2024).

Through an eclectic and deeply personal approach, Aïnouz explores themes of queer identity,
diasporic belonging,and historicalmemory.

SELECTED DIRECTORʼSFILMOGRAPHY
2024 Motel Destino
2023 Firebrand
2021 Marinerof the Mountains
2020 Nardjes A.
2019 The InvisibleLife Of Eurídice Gusmão
2018 Central AirportTHF
2015 Velázquez-Wild Realism
2014 FuturoBeach
2014 Cathedrals of Culture
2011 The Silver Cliff
2010 I TravelBecause IHave To,ICome Back Because I Love You
2006 Love forSale
2002 MadameSatã

DIRECTORʼS
BIOGRAPHY
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MAINCAST

CALLUMTURNER
ED
Callum is currently filming the lead role of the series adaptation of the William Gibson novel
Neuromancer for Skydance and Apple TV+.He stars in the feature film Atropia alongside Alia
Shawkat, directed by Hailey Gates and produced by Luca Guadagnino. The film debuted at
Sundance Film Festival and won the Grand Jury prize for U.S. Dramatic Competition. Callum
has filmed leading roles for Rosebush Pruning, directed by KarimAïnouzfor Mubi,A24ʼsEternity
alongside Miles Teller and Elizabeth Olsen, and Mark Jenkinʼs film, Rose of Nevada for Film 4.
Callumcan alsobe seen as the leadingroleof John ʻBuckyʼEgan inMasters of theAirforApple TV,
executive produced by TomHanks and Steven Spielberg, as well as in George Clooneyʼs feature
adaptationof Boys inthe Boat forMGM,as Joe Rantz.

He reprisedhis starringrole as Theseus Scamander opposite Eddie Redmayne and Jude Law in
the thirdinstalment of the hugelysuccessful Fantastic Beasts franchise. In 2020,Callumplayed
the centralroleof Shaun Emery incriticallyacclaimed BBC andHeyday FilmsseriesTheCapture,
forwhich hewas BAFTAnominated.He alsoplayed loveinterestFrankChurchillto AnyaTaylorJoy
inWorkingTitleʼsfeature Emma directedby Autumnde Wilde.

Callumʼsother notable credits include;The Last Letter From YourLover,Nick Payneʼs adaptation
of Jojo Moyesʼ beloved book, alongside Felicity Jones and Shailene Woodley.The titular role in
Marc Webbʼs film,The Only Living Boy in New York,opposite Jeff Bridges and the lead in Adam
Leon's indie film,Tramps,which premiered at TIFF to widespread acclaim. Callum also starred
in John Boormanʼs filmQueen & Country alongside Richard E. Grant and DavidThewlis,Jeremy
Saulnierʼs acclaimed A24 feature Green Room, opposite Imogen Poots, Cannes debut Mobile
Homes, and in supporting roles inAssassinʼs Creed alongside Michael Fassbender and Marion
CotillardandWar&PeaceforBBC1.

Callumwas selectedbyHollywoodReporter fortheirNextGeneration featureandnamedBAFTAʼs
2014ʻBreakthrough Britʼ,as well as one of Screen Internationalʼs ʻStars of Tomorrowʼ.

CAST& CREW
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RILEY KEOUGH
ANNA
Riley Keough is an Emmy, Golden Globe, and Independent Spirit Award-nominatedactress and
director,best known forher roles inthe independent films AmericanHoney (2016)andZola (2021),
as wellas the televisionseries Daisy Jones and the Six (2023)andUnder the Bridge (2024).

Over the course of her 20-yearcareer, Keoughhas collaborated with a wide range of directors,
including Steven Soderbergh, Andrea Arnold, Barry Levinson, Lars von Trier,George Miller,and
Janicza Bravo.

Keough recently wrapped on Noah Baumbachʼs feature Jay Kelly and Brazilian filmmakerKarim
AnouizʼsRosebush Pruning.She iscurrentlyshootingKantemirBalagovʼs Butterfly Jam alongside
Barry Keoghan and will be reunitingwith the Zellner Brothers on their upcoming sci-fidramedy
Alpha Gang featuringCate Blanchett. She is set to star in acclaimed Spanish filmmakerAlbert
Serraʼs upcomingfilm,shooting this July.

In addition to her acting career,Keough is aco-founderand partner at the production company
Felix Culpa, alongside her creative partner Gina Gammell and Academy Award-nominated
producerSacha Ben Harroche.

Keoughmade herdirectorialdebut at the 2022Cannes InternationalFilmFestival withWar Pony,
whichwon the Camera d'Or.

She currentlyresides inLos Angeles.

JAMIEBELL
JACK
While still a teenager, Jamie Bell catapulted to worldwide recognition by starring in the title role
of Stephen Daldryʼs Billy Elliot. He received the BAFTA Award for Best Actor and the British
Independent FilmAwardfor Best Newcomer for hisperformance inthe film.Bell then went onto
portraySmike inDouglas McGrathʼs screen adaptation of Charles DickensʼNicholas Nickleby, for
which he and his colleagues shared the National Board of Review Award for Best Acting by an
Ensemble. Since then,Bell has spent hiscareer nurturingan impressivebody of work.

Most recently, Bell can be seen in Searchlight Picturesʼ All of Us Strangers for which he was
nominated for Best Supporting Performance at the 2023 British Independent Film Awards.
Following its premiereat the 50th Annual TellurideFilm Festival, critics lauded the silver screen
feature,and thefilmreceived a 2023BIFA AwardforBest BritishIndependentFilm.AndrewScott,
Paul Mescal, and ClaireFoy also star.The filmwas released intheatres on December 22,2023.

Bell is currently in production on Half Man. Created and co-starringRichard Gadd in his highly
anticipated nextproject followingBaby Reindeer, theseries followstwo brothers.

Next, Bell can be seen in Rosebush Pruning. An adaptation of Marco Bellocchioʼs 1965debut
feature, the thrillerco-stars Riley Keough,Callum Turner,andElle Fanning.

Bell willalsosoonserve as aproduceras wellas star alongsideMargaretQualleyinFred & Ginger,
the musicalbiopicdetailingthe loveof Hollywoodicons, Fred AstaireandGingerRogers.

Previously,Bell starredinMGMʼs Surrounded,opposite Letitia Wright,andAmazonMGMʼsWithout
Remorse, oppositeMichael B. Jordan.

In 2019,Bell appeared opposite Taron Egerton and Richard Madden in Rocketman, a musical

CAST& CREW
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fantasy about the uncensored human story of Elton Johnʼs breakthrough years. Paramount
Pictures released the film on May 31,2019after its world premiereat the Cannes Film Festival
earlierthat month.

Additionally,Bellstarredin Skin,abiographicaldramabyGuyNattivabout a white supremacist
who turns his back on hatred and violence to transform his life. The film premiered at the 2018
Toronto International Film Festival with high praises for Bellʼs performance. A24 and DirecTV
released the filmon July 26,2019.

InFebruary 2019,Bellstarred inIFC Filmsʼ indiethrillerDonnybrook,opposite Frank Grillo,adapted
from Frank Bill's novel of the same name. The film is written and directed by Tim Sutton and
followsaformersoldier who competes against a violent drugdealer inabare-knucklebrawl fora
large cash prize.

In December 2017,Bell starred as Peter Turneropposite Annette Bening in Film Stars DonʼtDie
in Liverpool, directed by Paul McGuigan. The film isadapted from the memoirby real life Turner;
it earned Bell aBritishIndependent Film Award nominationfor Best Actor,as well as the New
Hollywood Actor Award at the 2017Hollywood Film Awards.The Sony Pictures Classic film had
its world premiere at the 2017Telluride Film Festival, and subsequent premieres at Toronto
InternationalFilm Festival andBFI London FilmFestival, amongothers.

In 2015,Bell appeared in Fantastic Four as Ben Grimm,alongside Miles Teller,MichaelB. Jordan,
and KateMara. The filmwas released onAugust 7,2015andpremiered inover 70countries.

In June 2014,Bell appeared in Joon-ho Bongʼs Snowpiercer opposite Chris Evans and Tilda
Swinton. The filmpremieredas the opening nightfilm for the 2014Los Angeles Film Festival and
alsopremieredat the 2014BAMCinemaFest. Bell alsostarredinJohn Baird's Filthopposite James
McAvoy,Eddie Marsanand ImogenPoots.

In April 2014,Bell appeared in Lars Von Trierʼs Nymphomaniac: Volume II alongside Charlotte
Gainsbourg, Stellan Skarsgard, Shia LaBeouf and Willem Dafoe. The film is a continuation of
Joeʼs (Gainsbourg) sexually dictated life that delves into the darker aspects of her adulthood,
obsessions andwhat ledto herbeing inSeligmanʼs (Skarsgard)care.

In2012,Bellstarred inAsger LethʼsMan ona Ledge, oppositeSam WorthingtonandEd Harris.The
filmwas abouta police psychologistwhoworksto talkdown anex-conthat is threatening tojump
fromaManhattanhotelrooftop,whilethe biggestdiamondheist isbeing committedinLondon.

In December 2011,Bell played the titular role in Steven Spielberg's motion capture 3D The
Adventures of Tintin:The Secret of the Unicorn,as Hergéʼs legendary youngadventurer.The film
premiered at the 2011AFI Film Festival. That same year, Bell starred in Kevin Macdonald's The
Eagle, CaryFukunagaʼsJane Eyre andCarlTibbettsʼThe Retreat.

Bellʼsadditionalfilmcredits include:ToaFraserʼs 6Days,David GordonGreenʼsUndertow; Thomas
VinterbergʼsDear Wendy; Peter Jacksonʼs epic King Kong;Clint Eastwoodʼs acclaimed Flags of
OurFathers, inwhich heportrayedreal-lifeWWII heroRalph Ignatowski;DavidMackenzieʼsHallam
Foe (a.k.a.Mister Foe), for which he earned a British Independent Film Award nominationand a
BAFTA (Scotland) Award for Best Actor; AriePosinʼs The Chumscrubber;Doug LimanʼsJumper;
and Edward ZwickʼsDefiance.

On the small screen, Bell recently starred in the Apple TV+Shining Girls.Additionally,he starred
in all four seasons of AMCʼs Turn:Washingtonʼs Spies from 2014-2017asthe lead role of Abe
Woodhull, who bands together with a group of childhood friends to form The Culper Ring, an
unlikelygroupof spies whoturnthe tide inAmericaʼs fight for independence.

Bell currentlyresides inLos Angeles.
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LUKAS GAGE
ROBERT
Lukas Gage is known for his turn as ʻDillonʼon Season 1of HBOʼs The White Lotus, ʻPatrickʼ in
the buzzy New Line flick Companion, and ʻTylerʼon Euphoria. Next up heʼll begin production
on the highly anticipated Prison Break reboot. Additional TV credits include NetflixʼsDead Boy
Detectives, FXʼs Fargo,andNetflixʼsYou.He alsostarred last year inthe filmsSmile 2,Road House
and Down Low, which he co-wrote.He is repped by WME, Luber Roklin,and Goodman, Genow,
Schenkman.

ELENA ANAYA
EMMA
Elena Anaya was born in Palencia, Spain, in 1975.Anactive and disciplined child, she trained in
karateandmountainclimbingbefore turningto acting inher teens. She began her formaltraining
with actor Manuel Morón and made her feature film debut in África (1996).Committed to her
craft, she continued herstudies at the Juan CarlosCorazzaacting school whilebuildingastrong
presence inSpanish cinema.

She gained international recognitionwith Julio Medemʼs Lucía yelSexo (2001),earninga Goya
Award nomination and the Spanish Actors Union Award for Best Supporting Actress. Her
collaborations with Pedro Almodóvar, including Talk to Her and The Skin I Live In, marked a
defining stage in her career, with the latter earning her the 2011Goya Award for Best Actress.
These performancesestablished heras oneof the mostcompellingactresses of hergeneration.

Anayaʼs career spans acclaimed European and international productions,workingwith directors
such as Julio Medem, Woody Allen, Agustín Díaz Yanes, and Karim Aïnouz.Alongside her film
work,she has built a strong presence in television,starring in series for the BBC, HBO, Netflix,
SkyShowtime, and Disney+.

Her recent and upcoming projects includeRifkinʼsFestival, Fatum, the Netflix series Innato,and
Rosebush Pruning,inwhichshe starsalongsidePamela Andersonand Elle Fanning.With acareer
defined by artistic range and international reach, Elena Anaya continues to be a prominent and
respected figureincontemporary cinema.

TRACYLETTS
FATHER
TracyLetts is amultifaceted award-winningactorand playwright.Letts received the 2008Pulitzer
Prize for Drama for hisplay August:Osage County and a TonyAward forhis portrayalof George
in the revival of Whoʼs Afraid of Virginia Woolf? He has written the screenplays of three films
adapted from his own plays: Bug and Killer Joe, both directed by William Friedkin and August:
Osage County,directed byJohn Wells.Bug is currentlybeing revivedon Broadway at the Samuel
J. FriedmanTheatre. Letts is currentlyworkingwith James Tayloron writingthe book for the new
stage musical“Fire andRain”.

Recently, Letts was seen starring in KathrynBigelowʼs A House of Dynamite. The Netflix thriller
premieredat theVeniceFilmFestival andwas released intheaters inOctober 2025.Alsointhe fall
of 2025,he starredalongside Ethan Hawke inFXʼs western-noirdrama, “The Lowdown”.

Previously, Letts was seen in Columbia Pictureʼs Saturday Night alongside Lamorne Morris,
Nicholas Braun, Rachel Sennott, Kaia Gerber, and more. Letts was also seen in psychological
thrillerMcveighoppositeAlfieAllenand AshleyBenson.Soon Letts willbe seen inthe forthcoming
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thrillerRosebush Pruning whichwillpremiere at the Berlin Film Festival as wellas AmazonMGM
Studiosʻ IPlay Rocky and GuyNattivʼs ThrillerʻHarmoniaʼfor Bleecker Street.

In August 2023,Letts starred in the second season of HBOʼs “Winning Time: The Rise of the
Lakers Dynasty” as Jack McKinney for which he earned an Emmy Award nomination.Letts will
soonstar inNetflixʼsforthcoming“East of Eden”, theNetflixadaptation ofthe 1952novelbyNobel
Prize–winningauthorJohn Steinbeck.

Lettsʼ Tony-nominatedplay The Minutes made its return to Broadway in April 2022.The play, a
Pulitzer PrizeFinalist inDrama,shows the innerworkingsof a city councilmeeting inthe fictional
town of Big Cherry. Other recent stage projects include Lettsʼ play Linda Vista, which saw a
successful limitedrunat BroadwayʼsHayes Theatre inlate 2019.

Letts starred inand also penned the screenplay for the filmadaptation of A.J. Finnʼs best-seller,
The Woman inthe Window which was releasedonNetflix in2021.

In 2019,Letts was seen portrayingHenry Ford II in James MangoldʼsAcademy Award-nominated
racing drama Ford V Ferrari, which premiered at the TorontoInternational Film Festival. He also
starred in the Academy nominated and critically-acclaimedadaptation of Greta Gerwigʼs Little
Women.

In 2017,Letts appeared in Steven Spielbergʼs The Post alongside TomHanks and Meryl Streep.
Thefilmwas selected as theBest Filmof2017bytheNationalBoard ofReview andnominatedfor
anOscar forBest Picture andfora CriticsʼChoiceAwardinthe categoryofBest ActingEnsemble.

Also in 2017, Letts received critical acclaim for his performance opposite Saoirse
Ronan in Greta Gerwigʼs Lady Bird. Lady Bird was selected as one of the Top Ten
Films of 2017 by the National Board of Review, nominated for a Screen Actors Guild
Award in the category of Best Ensemble and an Oscar in the category of Best Film.

Additional film credits include Erica Larue opposite Judy Greer,AlexanderSkarsgard, AlisonPill,
Kate Arrington, Paul Sparks and Annie Parisse; The Lovers with Debra Winger which
was nominated for a 2018 Film Independent Spirit Award for Best Screenplay; Antoni
Camposʼ biographical drama Christine, Indignation, James Schamusʼ directorial
debut; 20th Century Studios thriller Deep Water opposite Ana de Armas and Ben
Affleck and the Oscar nominated film The Big Short directed by Adam McKay.

On the small screen, Letts starred in the second season of HBOʼs “Divorce” alongside
Sarah Jessica Parker, Thomas Haden Church, Molly Shannon and Talia Balsam. In 2013
and 2014, Letts played CIA Director Andrew Lockhart on Showtimeʼs “Homeland”. The
cast was nominated for a SAG Award in the category of Best Drama Ensemble in 2013.

ELLE FANNING
MARTHA
Elle Fanning can currently be seen in two films; the latest instalment of the Predator series,
Predator: Badlands, for 20th Century and director Dan Trachtenberg, and in Joachim Trierʼs
Sentimental Value. Sentimental Value premiered at Cannes International Film Festival in 2025
where it received widespread acclaim and won the Grand Prix. For her performance in this film,
Fanninghasgarnereda CriticsʼChoice AwardnominationforBest SupportingActress ina Motion
Picture andGoldenGlobenominationforBest SupportingActress –MotionPicture.

Last year,Fanningwas seen inthe AcademyAwardnominatedfilmdirected by James Mangold,A
Complete Unknown,starring Timothee Chalamet as Bob Dylan.She willnext be seen inMargoʼs
Got Money Troubles,aseriesforA24and Apple TV+,inwhich she also executiveproduces.Sheʼll
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star opposite MichellePfeiffer, NickOfferman,andNicole Kidman.It was recentlyannounced the
series willpremiereat SXSW thisMarch followedby an Aprilrelease onAppleTV.

Other upcoming projects include; Karim AnouzʼsRosebush Pruning also starring Riley Keough,
Jamie Bell and CallumTurner,which is set to premiereat Berlin Film Festival this year,the highly
anticipatedprequelThe HungerGames: Sunrise of the Reaping,whereshe willportrayayounger
version of the character, Effie Trinket,and A24ʼslegal thrillerseries Discretion, based on a yet-to-
be-publishedshort story by author Chandler Baker, where she will reteam with Nicole Kidman.
It was recently announced that Fanning is set to star in TriStarʼs The Nightingale, a feature
adaptation of KristinHannahʻs global bestselling historical fiction novel of the same name. The
Nightingalewillmarkthe first time that Elle willstar opposite hersister,Dakota Fanning,withboth
sisters also producing the film through their production company Lewellen Pictures. The film is
set to start productionthis year fora2027release.

Fanningmade her Broadway debut in 2023in Brandon Jacob Jenkinsʼ TonyAward winningplay
Appropriate,for directorLilaNegebauer and starringopposite Sarah Paulson.

Fanningstarredas ʻCatherinethe Greatʼin Huluʼshittelevisionseries TheGreat. She alsoexecutive
producedthissatiricaltakeonRussiaʼs longest rulingfemale leader.For herperformance,Fanning
was nominated for an Independent Spirit Award,an Emmy Award for Best Actress in a Comedy
Series, aGoldenGlobe Award,as wellas Best Actress nominationsfromSAG and CriticsʼChoice.
The serieswas nominatedfor aGothamAwardfor BreakthroughSeries, a SAG ensembleAward
andBest ComedySeries byCriticsʼChoice.

She starred in and executiveproducedThe Girlfrom Plainville,alimitedseriesforHulu that was
inspiredby the truestory of the controversialcase of MichelleCarterwhowas convicted in2017of
involuntarymanslaughter for encouraging the suicide of her then-boyfriendvia texts and phone
calls. The series received ravereviews andwas nominatedforCriticsʼChoice andTCAAwardsfor
Best LimitedSeries. Fanningwas nominatedfora SatelliteAwardforBest Actress ina Mini-Series
orTelevisionFilm.

Fanning was nominated for a Criticsʼ Choice Award and a British Independent Film Award for
herperformanceinSally Potterʼs filmGinger&Rosa.Thenextyear,she playedʻSleepingBeautyʼ
opposite Angelina Jolie inDisneyʼsMaleficent, which earned over$750Min worldwideboxoffice.
Other notable credits include: Super 8, directed by JJ Abrams; Somewhere, directed by Sofia
Coppola;TheNeon Demon,directed byNicolas WindingRefn; 20thCenturyWomen, directed by
MikeMills;Live by Night,directed by Ben Affleck; The Beguiled, directed by Sofia Coppola; Teen
Spirit,directed by MaxMinghella;All the Bright Places inwhich she stars and produced;an The
Roads Not Takendirected by Sally Potter.

In 2020, Fanning and her sister Dakota formed Lewellen Pictures to develop feature film and
televisionprojects,as wellas otherformsofmedia includingpodcasts.They havemultipleprojects
indevelopment across scriptedand non-scriptedfilm,television,and podcasts.

The company, which is run by Elle, Dakota and Brittany Kahan Ward, produced Huluʼs award-
winningscripted series The Great, created by TonyMcNamara. They also produced the critically
acclaimed limitedseriesTheGirlfromPlainville,co-createdby LizHannah andPatrickMacManus.
Kate Davisheads updevelopment for the company.

Most recently, Lewellen produced Apple and A24television series Margoʼs Got Money Troubles,
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based on the bestselling novel by Rufi Thorpe. David E. Kelley writes and executive produces
alongsideNicole KidmanʼsBlossom Films.

Lewellen Pictures has produced two successful docuseries, Death in Apartment 603: What
Happened to Ellen Greenberg for Hulu, which explores the familyʼsquest to find the truth and
the Emmy nominated series Mastermind with co-producers Campfire Studios for Hulu. The
documentary chronicles the experience of the legendary Dr.Ann Burgess (the real Wendy Carr
from Mindhunter),tracing her trajectory from nurse to criminalprofiler for the FBI. The company
executiveproducedthe podcast OneClickwith VespucciandCadence 13.Pairedwithinvestigative
journalistJessica Wapner,One Clickexploredhow a singleclick on the internetcan change alife
forever.

Fanningserves as the face of the luxurybrandsLʼOrealParis, Cartierand Coach.

PAMELA ANDERSON
MOTHER
Pamela Anderson is an artist who has combined her work as an actress with a passionate
commitment to philanthropyandadvocacy, leavingalastingmarkon the culturalimagination.

With several projects on the horizon,this summerPamela Anderson appeared on the bigscreen
inastirringroleopposite LiamNeeson inParamountʼs NakedGunreboot,which recentlywonthe
CriticsʼChoice Award for Best Comedy Film. Anderson earned widespread critical praise for her
role,which was highlightedas oneof Indiewireʼs“Best Performances of 2025.TheAkivaSchaffer-
directed filmmade over$100millionat theboxoffice.Also,this past summer,Andersoncompleted
arunin the prestigiousWilliamstown TheatreFestivalʼs productionof “Camino Real”,directed by
DustinWills.AndersonplayedMarguerite,a character fromAlexandreDumasʼCamille. Anderson
willappear next inKarim AïnouzʼsRosebush Pruning alongwith Riley Keough,Callum Turner,Elle
Fanning,Jamie Bell, Lucas Gage andTracyLetts. She has completed filmingKornelMondruczoʼs
Place to Be, inwhichshe playsEllen Burstynʼsdaughter,nextto TaikaWaititi andMurrayBartlett.
Anderson willstar in Michael Ceraʼs feature directorial debut, Love is not the Answer, costarring
Steeve Coogan and Jamie Dornan, which shot this past fall, followed by Queen of the Falls,
directedbyRania Attiehand DanielGarcia,inwhichshe willstar oppositeGuyPierce. She willthen
beginworkon Sally Potterʼs filmAlmaalongsideDakotaFanning andLindsay Duncan.

Anderson starred in the Gia Coppola-directed The Last Showgirl, for which she had been
nominatedinthe Lead Actress category forGolden Globe,SAG and GothamAwards.The feature
premieredto rave reviewsat the TorontoFilm Festival, then screened at the San Sebastian Film
Festival where itwon the Special Jury Award,the ZurichFilm Festival at whichAndersonreceived
the Golden Eye Award, the Savannah Film Festival at which Anderson received the Marquee
Award, the Miami Film Festival at which Anderson received the Art of Light Acting Award and
the Sun Valley Film Festival at which she received the Pioneer Award.IndieWire later bestowed
the Performance Award on Anderson at its IndieWire Honors ceremony. For her performance,
in Variety Aaron Sorkin wrote how “one scene after another, she keeps astonishing us” and
notes Anderson gave “one of the finest performances of this or any year.”The New YorkTimes
called Anderson “dazzling” and noted her “ability to be wholly vulnerable onscreen is rare and
wonderful.”Deadline and BBC called Anderson “a revelation” and Hollywood Reporter called
her “transformative performance” “undeniably affecting.” Time Magazine included Andersonʼs
performance onits listof the “10Best Movie Performances of 2024.”

Anderson,along with hersons Brandon Thomas Lee and Dylan Jagger Lee, recently launched a
filmand television company called And-Her-SonsProductions. Its first announced project willbe
aseriesremake of Barb Wire with Universal. In addition to her ongoingfilm and televisionwork,
Andersonhas foundedand owns,alongwithher sons,Sonsie Skincare,asustainable,vegan and
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cruelty-freebeauty brand that celebrates balanced living.Anderson feels she is Sonsieʼs garden
fairy godmother.

In2023,Andersonreleased herNew YorkTimesbest-sellingmemoir“Love, Pamela” andstarred in
the Emmy-nominatedNetflixdocumentaryproducedbyherson Brandon,“Pamela, ALove Story”,
both of which gave an intimate and true glimpse into her journey.In 2024,Anderson released
her first cookbook,“I Love You:Recipes from the Heart,” which also became aNewYorkTimes
bestseller. She continues to writevia herpopularweekly Substack newsletter “The Open Journal
with Pamela Anderson.”

Amongherother recent actingwork,Andersonmade herBroadway debut in2022as RoxyHart in
Chicago, forwhich she received critical acclaim across theboardanda PlaybillAward.Andersonʼs
starringinthe musicalserved as amoment of reinventionand anew directioninher career.

Andersonʼsfilm and television career beganwith herroleas Lisa the “ToolTime” girlon ABCʼs hit
seriesHome Improvement.She then joinedBaywatch, whichbecame the most-watchedseries in
the world,with over 1.1billionviewersweekly.Among other projects, Anderson later starred in the
filmBarb Wire and the televisionseries VIP, whichshe co-createdwith J.F. Lawton.

Andersonwas bornand raised inLadysmith, Canada, whereshe currentlymanages a sustainable
vegetable farmand cares forherelderlyparents.
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EFTHIMISFILIPPOU
WRITER
Efthimis Filippou is a Greek screenwriter and playwright whose work spans the cinema and
stage. He is best known for his long-standingcollaborations with director Yorgos Lanthimos on
internationallyacclaimed films includingDogtooth,Alps,The Lobster,The Killingofa Sacred Deer,
and Kindsof Kindness.

His screenwritingcredits also include L and Pity both directed by Babis Makridis,and Chevalier
directed by Athina Rachel Tsangari.Alongside film,Filippou has created numerous performance
works, such as Haemata, Our Lovely Hands, Apologiae 4 and Romantic Outburst One, among
others.HisprintedworksincludeSomeone TalksAloneHoldingaGlass ofMilk,Scenes,On Dimitris
andOnce,Once publishedinGreekbyMNP Publications,aswellas VeinteCorazones,Ganadores,
withaselectionof textstranslatedintoSpanish.

VIOLAFÜGEN
PRODUCER
Viola Fügen started workingfor Pandora Filmproduktionin 2006,at the same time, she began
working on co-productions for The Match Factory. In 2013, Viola founded Match Factory
Productions together withMichael Weber.The company,likethe worldsales companyfromwhich
it originated, focuses on high-qualityarthouse cinema. She is a member of the European Film
Academy, and on the board of the Producers' Association, as well as ACE. Films in her recent
producingportfolioinclude Harvest by AthinaRachel Tsangari,TheEnd by Joshua Oppenheimer,
Grand TourbyMiguelGomes, and anupcomingproject Rosebush Pruning byKarimAïnouz.

MICHAELWEBER
PRODUCER
MichaelWeber isaGerman filmproducerand internationalsalesexecutive,founderandManaging
Director of The Match Factory, a leading global arthouse sales and production company. He
began his career at Bavaria Film Group,later co-foundingMatch Factory Productions with Viola
Fügen. Michael is recognized for connecting visionary filmmakerswith the international festival
anddistributioncircuit.Since 2026Michael hasbeen theHead ofGlobalProduction atMUBI.

NINAGOLD
CASTING
Nina Gold is a casting director in television, film and occasionally theatre. Nina has cast over a
hundred films and television pieces. Feature films include Jay Kelly; Conclave; Hamnet; The
Roses; Ballad Of ASmallPlayer; Wonka; Blitz; Catherine Called Birdy; The Wonder; The Power
Of The Dog; The Mauritanian; The Two Popes; 1917;StarWars: Episodes Vii,Viii And Ix; Jurassic
World-AncientFutures; Mamma Mia 2-Here We Go Again; Bridget Jonesʼ Baby; The BFG; The
DanishGirl;Far FromTheMaddingCrowd;High-Rise;The Martian;Paddington and Paddington 2;
InTheHeart OfTheSea; The IronLady; TheTheoryOf Everything;The ImitationGame; TheKing's
Speech; Les Misérables.;Sightseers; Before IGoToSleep; How I Live Now; Rush; Prometheus;
TheCounselor;Attack TheBlock; Jane Eyre; Hot Fuzz;Brothers Of TheHead; The Illusionist;Wild
Bill;The WorldʼsEnd; MyWeek WithMarilyn;NowhereBoy; BrightStar andEastern Promises.She
has cast nine filmswith Mike Leigh includingHard Truths; Peterloo; Mr.Turner;Topsy-Turvy;Vera
Drakeand Another Year.

CAST& CREW
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Televisioncredits include eight seasons of Game Of Thrones; three seasons of The Crown; six
seasonsofSlow Horses;WaitingForTheOut;TooMuch;Baby Reindeer;Bad Sisters;Say Nothing;
Chernobyl;This Is GoingToHurt; Andor;Rain Dogs; The Power; Brexit;Patrick Melrose; KingLear;
The State; Wolf Hall;The Dresser;Marco Polo; LondonSpy; Restless; AnyHumanHeart and The
Crimson Petal And The White. Other television credits include two seasons of Rome; The Red
RidingTrilogy;Longford;TheDevilʼsWhore; John Adams andTheLife AndDeath Of Peter Sellers.

Nina has won six Primetime Emmys for Outstanding Casting for her work on Baby Reindeer;
John Adam; Game Of Thrones and The Crown. Nina has won a BAFTA for scripted casting on
This Is GoingToHurt;five Artiosawards foroutstanding casting on Slow Horses; Conclave; Baby
Reindeer; TheKingʼsSpeech; My Week WithMarilyn.InApril2016shewas honouredwith a BAFTA
Special Awardforheroutstanding contributionto casting over100televisionandfilmproductions
–thefirsttimeBAFTA recogniseda casting directorwith a special award.

HÉLÈNE LOUVART
DIRECTOROF PHOTOGRAPHY
Hélène Louvart is a prolific French cinematographer with over a hundred feature film credits
internationally.Shehas workedwithprestigiousnames such as AgnèsVardaon the documentary
The Beaches Of Agnès and Wim Wenders on his documentary Pina, a BAFTA winner for ʻFilm
Not in the English Languageʼ, Oscar nominee for ʻBest Documentary Featureʼ, and ʻBest 3D
Documentary Film' winner at Cameraimage 2013.She is also a frequent collaborator of auteurs
AliceRohrwacher,Eliza Hittman,KarimAïnouz,and Jaime Rosales. She has also collaboratedwith
actor-directorssuch as Maggie Gyllenhaalon Independent Spirit AwardsʼʻBest Featureʼ TheLost
Daughter;Mia Hansen-LøveonMaya; and Scarlett Johansson on Eleanor TheGreat.

Hélèneʼs filmography is consistently featured in Cannes. In 2014,Hélène presented two Cannes
official selections: AliceRohrwacherʼsTheWonders (awardedthe ʻGrandJury Prizeʼ)and Xeniaby
Panos HKoutras.Againin2018,presentingfilms HappyAsLazzaroby AliceRohrwacher andPetra
byJaime Rosales,and most recently in2023,withKarimAïnouzʼsFirebrandand AliceRohrwacherʼs
La Chimera, both features were selected to compete for ʻPalme d'Orʼ.Other Cannes favourites
include Karim AïnouzʼsThe Invisible Life Of Eurídice Gusmão -winner of ʻUn Certain Regardʼ in
2019as well as ʻGolden Camera 300ʼ award at Manaki Brothers; Antoneta Alamat Kusĳanovićʼs
Murina, which Hélène won a ʻCaméra d'Orʼ for in 2021;and Léonor Serrailleʼs Mother And Son,
whichwas selected for ʻPalme d'Orʼ.

Hélèneʼs work has also been featured and recognised in Berlinale, with films such as: Eliza
HittmanʼsNever,Rarely,Sometimes, Always,whichwonthe ʻSilverBearʼin 2020;andDiscoBoy for
which she was awarded the ʻSilverBear forOutstanding Artistic Contributionʼin2023.Aside from
her awards, Hélène has received 18nominations in her career including ʻBest Cinematographyʼ
at Independent Spirit Awards for Beach Rats and Never, Rarely, Sometimes, Always; ʻBest
Cinematographyʼfor Rocks at BIFA; and ʻBest Short (Live Action)ʼat the 2023Academy Awards
forLe Pupille withdirector AliceRohrwacher.

Hélèneʼs most recent credits are Maria Alcheʼs Puan which premiered at the San Sebastián
International FilmFestival and KarimAïnouzʼsMotel Destino which premieredat the 77thCannes
FilmFestival. With upcomingcredits such asEran RiklisʼReading Lolita InTehran,Marianne Elliotʼs
TheSalt Path, RomeriadirectedbyCarlaSimón,Palestine 36withAnneMariaJacir backedbyBFI
andBBC, Mercy withEmily Atef,and Rosebush PruningwithKarimAinouzforThe Match Factory.

CAST& CREW
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RODRIGOMARTIRENA
PRODUCTIONDESIGNER
RodrigoMartirena Beloso was born in1971inMontevideo, Uruguay.

He holds adegreeinArchitecture fromthe Universityof the Republic (UDELAR) and completed
apostgraduateprogramin ArtDirectionat the InternationalFilmand TelevisionSchool (EICTV) in
San Antoniode losBaños, Cuba.

Since 2002,he has worked as a Production Designer across a wide range of formats, including
commercials, television series, feature films, and cultural projects in virtual reality (VR) and
interactivemedia (IR).

In 2022, he relocated to Berlin, where he currently lives and continues to work on projects
throughout the region.

BINA DAIGELER
COSTUMEDESIGNER
Bina Daigeler is an Academy Award nominated costume designer, who became one of the
international film industry ʻs most celebrated artists. Her feature film design work can be seen
most recently inAlmodóvarʼsThe Room Next Door,ToddField's Tár,where she received a CDGA
nomination, and the Disney life action movie Mulan, directed by NikiCaro. With Mulan, Daigeler
was nominated for her first Academy Award and won the CDGA for Excellence in Fantasy
Costume. In television,Daigeler designed the costumes for FX's with the Mrs. America Daigeler
was nominated for an Emmy inOutstanding Period Costumes, as well as a CDGA. Mrs.America
also reunitedher withCate Blanchett, with whomshe had collaborated on the visual art piece
Manifesto, directedby Julian Rosefeldt, whichwas a majorsuccess in the art worldand awarded
Daigelerwith the German FilmAward for Best Costume Design.Having started her career in the
German cinema of the mid-eighties,Daigeler was drawn to the creative explosion in Spain and
workedsince then inmultipleSpanish productions andreceived 5Goya nominations.

BARBARA KREUZER
HMUDESIGNER
Barbara Kreuzeris knownfor LandOf Mine, forwhich she won a European Film Award forBest
Makeup and Hairstyling in2016.

Furthercredits includeThe End,Maret,TheTeacherʼsLounge,The Story Of MyWife, IʼmYourMan
and TheDoor.

CAST& CREW
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HEIKE PARPLIES
EDITOR
Heike Parplies has extensive experience in film and television editing, with recent credits that
include Seasons 1and 2 of The Empress, directed by Katrin Gebbe, Florian Cossen, and Max
Erlenwein forNetflix,as wellas TheLawyer,directed by Justin Chadwick forDisney.

Her upcoming project, Rosebush Pruning, directed by Karim Aïnouz, will mark her third
collaboration with him; she previously edited Firebrand, which was selected for the Cannes
Film Festival, and The Invisible Life Of Eurídice Gusmão, producedby TheMatch Factory, Sony
Pictures, andAmazonStudios, whichwon the UnCertainRegard prizeat Cannes.

Parplies is best knownfor her workwith Maren Ade,which includes the critically acclaimed films
ToniErdmann, Everyone Else, andThe Forest For The Trees.

DAVIDJANCSO
EDITOR
Credits include The Brutalist where he was nominated for an Academy Award, Monkey Man,
Evolution,Pieces of aWomanand TheWorldToCome.

ILKA JANKA NAGY
EDITOR
Ilka Janka Nagy is a Hungarian film editor workingacross European and international cinema,
known for her narrative sensitivity and collaborative approach. She studied editing at the
Universityof TheatreandFilmArts (SZFE) inBudapest, whereshe developeda strongfoundation
inperformance-drivenand structurallyprecise storytelling.

Her workincludes editorialcontributions to films such as The Brutalist, Pieces of a Woman, and
MonkeyMan. She frequently collaborates withOscar nominated editorDavid Jancsó on feature
filmsand long-formprojects,most recently At TheSea by KornélMundruczó.

Nagy is amemberof the HungarianSociety of Editors (HSE) and a recipientof the Junior Prima
Award,recognizingher as one of the most promisingtalents of hergeneration infilm editing.
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