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PRESS KIT
ROSEBUSH PRUNING

ROSEBUSH PRUNING is een uitzinnige, zwarte satire met een sterrencast, over de waanzin
van de patriarchale familie. Regisseur Karim Ainouz verfilmde een script van Efthimis
Filippou, die regelmatig samenwerkte met Yorgos Lanthimos. Zo schreef Filippou
DOGTOOTH, KINDS OF KINDNESS en THE LOBSTER. Voor die laatste ontving hij een
Oscarnominatie.

Onder de Catalaanse zon leeft een welvarend, wit Amerikaans gezin in hedonistische
afzondering; ze zoeken liefde en erkenning bij elkaar, in hun designerkleding en in
popmuziek. Wanneer Jack (Jamie Bell) met zijn vriendin (Elle Fanning) wil gaan
samenwonen en Ed (Callum Turner) de waarheid over de dood van hun moeder (Pamela
Anderson) ontdekt, komen onderhuidse spanningen aan de oppervlakte en worden
bloedbanden verbroken.

ROSEBUSH PRUNING ging in wereldpremiere in de hoofdcompetitie van het Filmfestival van
Berlijn. Regisseur Karim Ainouz verwierf internationale erkenning met THE INVISIBLE LIFE
OF EURIDICE GUSMAO (Winnaar Un Certain Regard Filmfestival van Cannes). In zijn nieuwe
film laat Ainouz zien hoe snel we toegeven aan onze primaire instincten en de schijn van
beschaving laten varen..
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When Ibeganworkingon Rosebush Pruning, | knew | was not simply representingaprivileged
family.lwas confrontingamirror—oneinwhich intimacy,privilege,and violence collapse into one
another untilthey become indistinguishable.Whatlamreflectingis not familydrama forits own
sake, but what hides inside it: how power can intoxicate,how comfort becomes anesthesia, how
silence disguises abuse. These are not spectacular forms of violence.They do not explode.They
settle quietlyintoeverydaylife,especially inspaces that barricadethemselves againstthe outside
world.What happens when a superwealthy,white,American familyisentirelycut off fromexternal
relationships?When privilegebecomes aclosedsystem,it protects, numbs,and woundsat the
same time. It becomes aspacewhere moralityslowly bends, where trauma circulates unnamed,
where reality itself loses its sharpness. Echoing Ipugniin Tasca (Bellocchio, 1965),the bourgeois
familyis approached as aspacewhereisolationand repetitionallowviolence to pass as care.
Rosebush Pruning was written by Efthimis Filippou, whose work consistently uses sharp satire
to explore excess, distorted intimacy, and latent cruelty. Our collaboration resulted in a movie in
which discomfort and a corrosive sense of humorare structural tools, pushing the family toward
the absurd without neutralizingits violence.

My recent films have been shaped by a recurring attention to how power, through the figure of
poisonous patriarchs, infects intimate spaces. Firebrand (2023)looked at the domestic sphere
of absolute rule; Motel Destino (2024)followed the private dynamics of an abusive relationship.
Rosebush Pruning (2026) brings this inquiry into a more ordinary terrain: the bourgeois nuclear
family, where micro-formsof power are normalized and sustained through care. What does it
mean to have everything?What ismissingwhennothingseems tobe lacking?Afamilyensconced
in money, property, stability, and isolation is not necessarily safe. It can be overprotected,
underexposed,and untouched byfrictionorcontradiction.ln that absence of the world,something
slowlydeforms.Something rots quietly,withoutbeing named. At its core, Rosebush Pruning asks
what becomes possible whenprivilegeturns claustrophobic.At that point,desire is the onlyforce
capable of opening a passage.Desire appears here as fracture:adeviationfromadestinythat
seems already written.lt may not alter that destiny,but revealsiit.

lalsowanted to givespace toestrangement andabsurdity.Underthis ferociousformofpatriarchal
power, the characters behave as if intoxicated by a potent perfume. At times we laugh—but
uncomfortably.Cinema,perhaps morethan anyotherspace,can sustainthe tensionsofabsurdity,
unlike the news feeds we scroll through daily,which tend to neutralize them. | wanted to push
these tensions to alimit:to provokediscomfort andembarrassment and the kindof laughterthat
immediately implicates the laughingspectator.

Blood and humorrunthroughthe filmlikecarbon monoxide:invisible,odorless,and hardto detect
until it is too late. And yet, love appears—more precisely, the recognition of love— to rupture a
closed but fragilesystem before everyone suffocates. It’s enough,at least, to breakthe delirium.
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Following Firebrand and Motel Destino, director Karim Ainouz wanted to continue exploringthe
idea of the poisonous patriarchal figure. Takinginspiration from Marco Bellocchio’s Fists In The
Pocket, he was keen to focus on the entanglement and toxicity of the familial system. As he
states: ‘What | thinkis very interestingis that the central theme has always been how dangerous
the traditional structures of family and class can be, as well as incorporating the questions of
privilege,isolation, inbreedingand the overalllack of communication with the outside world.’

Karim recalls collaborating closely with writer Efthymis Filippou on the exploration of this family
within the script: ‘The beauty of the material is how it can be interpreted in such different ways.
Iwasfocusedon the idea of the male patriarch,but Efthymis saw the movie as being about
brotherly sacrifice. That was very interesting as Iwaslooking at it from one place and he was
writing it from another, which was very liberating.l was delighted when Iread the material -the
themes are contaminating but they’renot at the forefront.’

Producers Michael Weber and Viola Fligen had worked with Karimon both The Invisible Life Of
Euridice Gusmao and Motel Destino and were eager to continue their relationship,knowingthat
he would be able to approach these various themes in an energetic, yet eloquent way. As Viola
states: ‘What we love about Karimis hisabilityto approacha subject ina very playfuland colourful
way, whilst also keeping it intimate and focused on character. He had very strong feelings that
the characters should never be judged,he wanted this to feel likeafamilythat could exist.It isa
strange kindof love here, but itis alovebetween this family.’

When Callum Turner,who plays Ed, read the script for the first time, he recalls an initial sense of
confusion, but this was quicklyassuaged: ‘When the script came through,lreaditandhonestly
did not understand it at all. But then | read it again and spoke to Karim and the story and world
became clearer,and we were able to decide oncertain things.lam a hugefan of Efthymis andthe
films that he has written’.

Jamie Bell, who playsjack, the eldestbrother,remembershow uniquethe scriptfelt when reading
it: ‘It’s very rare that material likethis comes across my desk - it’s so challenging, risk-takingand
bold. It’s unapologetically unique in the only way that Efthymis’s work is. He has created some
wonderful characters’.

Elle Fanning, who plays Martha, Jack’s girlfriend,is a bigfan of both Efthymis and Karim,so was
thrilled to read the script, and recalls being drawn to the character of Martha: ‘I'd never read
anythinglikethis before.The writingis so clean and precise.lwasverydrawn to Marthabecause
she was on the outside,and | likedthat she was moredistant. | saw alimitlesscreativity withinthe
script. | justwanted to be a part of that worldso badly.’

Lukas Gage, whoplays Robert, the youngest brother,agreeswith this,notingthe singularityof the
material: ‘l remember reading it and thinking ‘I have to do this film’.lhadneverreadanything like
it. A script likethis doesn’t come by often - my jaw was on the floor.I feel like,especially now, it’s
reallyhard to get movies likethis made. It’s astorythat takes a swing,that is boldand loud,but it
is also saying something thoughtful.’

Riley Keough,who plays Anna, the only sister,was so impressedwith the story and the worldthat
Efthymis has created that she almost felt jealous: ‘I’'mawriter,so my first reaction was ‘l want
to stop writingbecause this is so well-written’.Efthymisis such an incredible writer -hisdialect,
dialogue, voiceover - it’s so good. After that, | was just excited to be able to perform his writing
and be able to work with such wonderful and rich dialogue. The combination of the script and
Karim’ssensibilityis such a wildexperience because he bringsawholedifferent side to things’.

Tracyletts, whoplaysthe father,was excitedbythe themes andextremitiesthat the scriptdelved
into: ‘There’sadangerto this material. It deals with some very disturbing and, at times, violent
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themes and images. It reallywalks the line. But that’s the job.That’s what we’re doing as artists,
right? The job simplyisn’tto provideentertainment. We need that kindof provocation.’

For Pamela Anderson,who playsthe mother,the scriptprovidedan element ofcatharsis:‘It felt like
it was the rightnextthing to do.l feel likethe films that | have been doinglately,in the last year or
two,havereallybeenaboutpartsofmylifelneeded toheal.lt’salotofdifferentpartsofmylifethat |
neededtolookatalotcloserat.Somanybellsrangwhenlreadthescript,andlknewitwassomething
Ihad to do.And,of course,lam a fan of Karimand Efthymis and the othercastmates. It’sa dream.

The question of privilegewas very importantto Karim,and something that he wanted to feature
throughout this family’sjourney:‘Immediately | could see that these people don’t communicate
with the world-they liveinthis bubble of privilege.For me,these were the centralthemes.

Karim has been interested in the concentration of wealth, especially amongst the super-rich,for
alongtime:‘lIt’ssomething that lhavebeenobsessed with for manyyears. Thisis a family that
has accumulated wealth and doesn’treallyhave any stakes inthe worldbesides a certain kindof
perverse hedonism.They’reinterested inthe mostbasic things.llove when Ed’s character says he
doesn’tread orwrite anymore,because he doesn’ttrust the writtenword.That was a reallystrong
starting point.’

The power and the privilege of this family is something that stood out to Riley when she first
read the script,and throughfurther discussions withKarim:‘That’swhat made thisscript different
thematically-thepowerand privilege.Powerissort of consistent,but the privilegeisuniquehere,
and that is something that has been an anchor throughoutthe scenes. We thinkabout how the
privileged nature would affect the dynamics. As a member of the family speaking to outsiders,
that isa foundationthat Iwouldcome backto -herinherentprivilegeand herfundamentalfeeling
of control.’

The mentality of howfamilydynamics operate was somethingthat Jamie was excitedto explore:
‘Asan actor,l am reallyinterested inthe psychologyof people andwhy people act incertain ways.
What has happened to them to make them dothese kindsof things.Acting is buildinganarrative
that explains the behaviour. The problem here is,with our film, we don’t want to explain that. We
don’twant them to be psychologicallyaware of anything because they’ve existed in this vacuum
where nothingis talked about oranalysed. They are acting inthis primalway.’

For Karim,another prevalentissue forthis family is the cycle of abuse, and howvarious members
break this: ‘What was interesting is how this father has managed to keep this family together for
so long.There are ties of affection and a sort of familialbond, but there is something quite toxic.
What was interestinginthe storyis lookingat itfromthe perspective of howthe patriarchybreaks
down.’

The familylive in this big house inisolation which, as Callum states, amplifies their degeneration:
‘We’re living in this vacuum and we’re stuck. Water needs to flow and this water has gone stale.
The lifeis being sucked out of it. They’vebeen taught that they arejust little monkeysinthis world.
They followed their parents andtake no responsibilityfor their own sense of self of who they even
desire to be. They don’treally desire to be anything. They just meander through life. Sometimes,
when youare stuck, you have to do something reallydrastic to change yourexistence.’

For Pamela, the children behave this way because of the way they have been spoilt all of their
lives: ‘There’sthe generational wealth issue. Youwant everything foryourkids,you want to supply
them with everything, and you shower them with gifts. So, in a way, it’s not their fault. Life is no
one’sfault -it’scircumstances.’
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Jack, the eldestbrother,isleavingthe security of the family,whichhas a dominoeffect on the rest.
As Lukasdescribes: ‘Theturmoilinthis familyis very complicated and verylayered.We rely on the
oldest brotheras the parental figure.Now that this parental figure is now leaving,the foundation
of this familyis completely fallingapart. We relyon himto keepus together.He’s ourrockand now
that rock is leaving.’

For Jamie, Jack is easily influenced by externalforces - whetherthis is hisfamilyorMartha: ‘Ithink
Jack has a eureka moment. He wants to escape and break free from all of this. He’s suffering
in the way that they are all suffering - it’s all too much. But he is also led by Martha. He’s easily
manipulated. He is someone who has been incontrollingrelationships his entire life since he was
born.He’s quite fragile to Machiavellian people who control himand get himto do theirbidding.l
thinkthere is something extremelycomforting inthat for him.’

Elle believes that Jack is drawnto Martha because he is the offspringthat has been in this cycle
of abuse the longest,so he has the most desirefor abetterlife:‘Jack isthe one that has had to
endurethe mostabuse fromthe father,and itis atrickle—-downeffect. But he is also the caretaker
of the groupand the one that hashisfeet onthe groundmost out of the siblings.He sees a better
life withMartha.lt’s likeabreathoffreshair.’

Despite sometimes leaning into the unorthodox,Tracy admits that the dysfunctionality of this
family is not miles away from normal: ‘There’sthe old Tolstoy quote about all happy families are
alike.ldon’tknowif that is true,because I've never reallymet a happy family.Happiness is relative.
This family, while they may be disturbed and dangerous, they are also living lives that, in some
way, have been made for them. In some ways, our lives are made for us and in other ways we’re
making the choices every day to live the lives we lead. That is true of this family.Efthymis’ script
is getting at something essential about families. Thereare no comfortable truths in this movie.
All of the truths are, in fact, of the uncomfortable variety.Games about control are being played
in this family at all times. That is something a lot of people can identify within their own families.’

When approaching this material with the cast, Karimwas struck by how it reminded himof a play,
and the setting of the house acting as a more theatrical environment:‘Thereis something quite
artificial about the lines and about the environment. So, | looked at it as if | was doingaplay.l’ve
never done a play and have always wanted to, so this was a gift. | wanted to create asenseof
ensemble. The most importantthingis that we believe that thisis afamily.So, for me, the biggest
challenge when you’reworkingwith this level of actors, beyond theirtalent, istheir schedule. How
do you alignthis likeaconstellation? Iwantedthem to feel likeafamily,to behave likeafamily.
Iwantedthemto have aplayfulness-every relationshiphasa differentnature and a different
texture.’

Karimwas gratefulto the cast for theirwillingnessto playand exploretheir characters and familial
dynamics as a collective: ‘Nobody was upstaging anyone else. They were in on it together. There
was a huge openness andgenerosityof howthe cast enteredthe process,and | thinkthat always
keeps things alive.Each actor was able to findthemselves in the ensemble.’

Assembling the various family members was no mean feat, and Tracy commends Karim and the
casting team forsourcingsuch a dynamicyet complete groupof actors: ‘Karimhas cast the movie
very well.He’s put ittogether piece by piece, and he has broughtthe rightpeople together to do
this.The peoplewho are hereare herebecause we wantto be hereand tellthis story.Allthe actors
here are busy people who have alotgoingonintheir lives and careers, but we all drewacircle
aroundthis and said we mustpreserve it.We have to make this happen. Thisis importantforus to
do.We’re all of a single mind about the workwe’re making here.’
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Throughthe character ofEd,we see alotof the innerworkingsofthe family.Jamie praisesCallum’s
performance increating a vessel throughwhichthe audience understands who this familyare:‘Ed
is anaccess point for the audience to go through.We’re seeing this allplay out through his eyes
inaway.He has brought an extraordinary,fragile vulnerabilityto the role. It’s likesomeone who is
starting to putthe pieces together and see everything for what it is for the very first time.’

When Viola firstwatched Callum’sinterpretation of Ed at the table read, she knew he would be
perfect forthe role:'We broughtthe wholecast together to read throughthe scriptand it was the
firsttime | had seen him doingthe character of Ed. Immediately,lwasfallingin love with how he
did it and how he interpreted the role.The way that he plays Ed has so many different layers.He
can be very funny,very serious,almost angry and loving and caring.It’s the whole range.’

With such animpressivegroupof actors,it comes as nosurprisethat manyarefans of each other’s
projects. For Jamie, this was Tracy,and he commends the performance that he gives: ‘Tracyis
unbelievable.’'mtrying to be cool about how much of afan | am.We’re incrediblylucky that he is
doing this. He really rounds out a great cast. What he’s doing with his performance is incredibly
amusingand nuanced.There’salotof pathos.It’s quite atrickycharacter and could easily be too
dependent on the comedic side, but he has managed to find something else init. The legacy of
the fatheris so loud,so youneed an actor who has that status whenhe entersaroom.’

Being outside the family, Elena Anaya primarily worked with Pamela and commended her
dedication to the role:‘Ithinkshe is an amazingperson that deserves the best. The audience will
love to see herinthis.In every scene, sheis justwonderful.l was verygratefulto be with her.She’s
verytoughand professional.She knowshowto connect the dots.She was wonderfuland sent me
beautiful notes that helped uswith ourcharacterisation.’

As another outsider to the family,Elle loved watching whatRiley broughtto hercharacter: ‘Rileyis
extraordinary.She is so emotional,and you can see the depth and vulnerability that she holds in
her eyes. She is so funny,but there is also this emotional vulnerabilitythat simmerson the surface
mixedwith the humour.She does it so beautifully.lloveherasaperson-  she’s so much fun.

Throughoutthe development and pre-productionofthe film,Karimwas always keen forthe entire
cast to have arehearsalperiodin advance of commencing shooting. As Violastates: ‘The two
weeks rehearsalwas somethingthat we justfelt isessential to makethis.Allof the cast said that
they can’t see a versionof doingthis filmwhere they justarrive on set and start filming.lamone
hundred percent convinced that, without the rehearsal,it would have been averydifferentfilm
and nowhere near what we were able to achieve.’

This period of rehearsal granted the opportunity for the actors to understand each other and
properly discuss the film that they were making. As Jamie elaborates: ‘Rehearsals are almost
unheardof on film productions these days, so Ithought itwas thrilling.lwas veryhappy and willing
as it offered me a chance to feel out what everyone else is doing.We had some lunches and
dinners where we would be in character and runthrough several scenes. However, when it came
to filming, Karim told me to throw it all out of the window. So, it was incredibly useful but also
incrediblyunsettling. Karimwas able to move throughEfthymis’ script and see how itcan existin
areallyheightened yet naturalisticrealm.’

Elena had been a fan of Karim’spreviousfilms,so was overjoyedto be apartof thisfilm and work
alongsidehim:*When | met himfor the firsttime over Zoom,lhadafeelinglhadmet himbefore.
Even after onlyfive minutes of talking,l knewthat we werefriends.I loved his movies and thinkhe

is one of the best directorsinthe world.He’s very clever and sensitive and transmits that through
his work.He loves actors.’
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On-set,the cast agree that Karim has a free and unrestrained way of working.As Riley states:
‘Thereis a sense of freedom when workingwith Karim that is reallyuncommon as aperformer.|

haven’t had that experience many times in my life where am allowed to do whatever | want.The
level of freedom has been invaluable.lt’svery trusting.Youcan’t performwith freedom unless you
trust the director.He’s very experimental and his confidence is inspiring.’

Elle agrees,notingthat Karimhad an infectious energythat rippledaroundthe cast and crew:‘He
willroarwith laughter,anditis my favourite sound.llove makinghimlaugh.It’sso excitingto watch
Karimbecause he loves his job so much and he’shaving such a fun time inthe moment. | enjoy it
when | can hear the directoracknowledging what | am doing.lt encourages me and pushes me.’

The energythat Karimbringsto set issomething that provedveryhelpfuland insightfulto Pamela.
As she states: ‘Karimis wonderful. He’s so passionate. He’s like aconductor.He’s never tired, |
don’t know how he does it. He’s painting the picture of what his vision is. lhaven’treallybeen
around people likehim,so | am just soakingit all inlikeasponge.llovewatching,observing and
taking itallin.He’s really made an impact on me.’

As Lukas states, Karim allows the actors to experimentand have fun with their characters: ‘Karim
has allowedusthe freedomto trythings,to gobig,to wearourheart onoursleeve,to bevulnerable,
but alsoto notbe afraidto bringalotof joyand humilityinthis.He’s such a good collaboratorand
so much fun to workwith.He never bringsina stale idea - he’sfinding new things inthe moment.’
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As this is such adynamicand fascinating family,the house they live in has to live up to these
outrageous expectations. As Karim elaborates: ‘The house is the area of accumulation. It is the
arena of taste and privilege.Findingthe house was as importantas findingthe cast, because it is
the places whereallof these things happen.’

Production designerRodrigo Martirenarecalls findingthe familyhouse: Themost importantthing
was to find the house for this familybecause, as most of the filmis set inthe house, it is almost
likeacharacteritself. When talkingwith Karim,we wanted something brutalist,so began looking
aroundvarious locations for something likethat. However,due to the nature of the familyand the
number of rooms required,it was not an easy find. We needed something isolated but with the
capacity to fit all of the familyinside,without requiringasecondlocation.’

Each character has a room that suits their personality,which was a conscious choice for both
Karim and Rodrigo. As Rodrigo elaborates: ‘We have all the common areas where the family
mingle,but then each character has theirown bedroom,with different patterns onthe wallwhich
suit the variouspsychologies. For example,Anna isthe onlywoman inthe family,so her bedroom
has a lotof complexity.She is trying to find herself inthe faces and eyes that fill her room.When
the actors arrived,they were able to move around their rooms and feel the spaces, sometimes
even proposingchanges. Theyare able to suggest changes and makethemselves comfortablein
their individualspaces.’

When Viola first saw the house, she knew that it was rightfor this familyand the way in that they
behave: ‘When we came here for the first time, we felt that this is exactly the right space. It’s
exactly the right kind of architectureto believe that afamilyoffiveadultpeoplelive  here and
share this space. It’s very awkward as family houses are, and it has so many layers that are great
on camera. We felt that it wouldenhance the wholestory and the familyas a concept. It benefits
the story very much.’

Lukas had been imaginingthe locationsinhishead whilstpreparingforthe role,and as soonas he
saw the house,everythingcame together: ‘Thehouse is its own character and the minutel pulled
up here,everything clicked.By beinginthis space, everythingsuddenly made sense. the house is
beyond my expectations. It’s insane.’

When reading the script, many of the cast viewed the house as another character in the story.
Elena recalls beingimmensely impressed with the location, noting the uniqueness of the space:
‘The house is likeamaincharacter inthe story-it’sthe social structurethat keepsthem inside.
When [firstwalkedin,lthoughtitwasperfect.So  impressiveand brutalistinall the rightways.|
walkedinto all the roomsand saw how each one was uniqueand special.’

VNS
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Director of photographyHéléne Louvart has alongstandingworkingrelationship with Karimand
enjoystheircollaboration.For thisfilm,they agreed that the camera mustliveand breathe through
the characters.As Hélene elaborates:‘Thecamera is breathingwith the characters -itis moving
with the characters. Youmake things cinematic through the position of the camera and how you
lightscenes. There is this whole idea of excess and the concentration of wealth, so that was the
first thing Helene and | talked about - how we translate that throughcolour and light.*

One of the keyscenes that demonstrate thisis duringthe dinnerscene, whereMartha meets this
bizarrefamily for the first time. As Héléne describes: ‘Ourgoal was to really be part of the family,
and not watch them fromadistance.Wewanttoseethem  reactto everythingand watch their
body language. We are with them because we don’t want to judge them - we’re not watching
them from afar and saying ‘Oh,lookat them‘.No. We are with them."

Karim and Helene work very closely together, something which impressed Viola on set: ‘Héléne
and Karim are just the perfect match. They fulfilleach other in an amazing way.Karim trusts her
with his life.They are both nonstop. They have a beautiful process with each other - how they
prepare their days, how they are together before anyone else arrives on set. They only speak
French, so hardly anyone, even people who would liketo join,don’t really get to join. Then, during
the day,thereis justacommonunderstandingof what theywant. Thereis nevertension between
them - it’s always a solution-orientedsituation.’

Despite Karimbeingprotective ofthe monitor,Callumhas been ableto take a few sneaky glances
to see Hélene's work:‘llove workingwith Hélene. She’s one of the coolest people I'veever worked
with. She’s amazing.Youcan see how brilliantherworkis and not feel it at the same time. It’snot
overbearing butit’'swonderful to watch. I love being photographed by her.’

Elle commends the flexible energy that Héléne brings to the set, allowing the actors to use the
space and notinterferewith the camera placement: ‘Héléne has such abeautifuleye. She’s such
a kindperson and reallya true artist at work.What is great about the way that Helene worksis that
she allowsus touse the entirespace and go anywherewe want.Helene willfollowus and catch us
when she wants to.It’ssuch a delicate touch.lam soexcitedto see the final product of what the
film is really going to look like.’

Hélene’s dedication to ‘getting the shot’ was closely watched by Lukas, who was enthralled by
the lengths she would go to: ‘Héléne is incredible. Her shots are beautiful but also, she really
wants torespect the actorand lets youfind the blocking.Theshots thatshe isdoinginthis movie
areincredible.’'mblownawayeverytime that Igettosee aglimpseofthemonitorthatl’mnot
supposed to lookat. Ihaveamemoryof Hélene onone of the first days of shootingjust hanging
off the sideof acaras itismoving.It’sinsane what she isdoing.Sometimes, inmy peripheral,lcan
see her smilingand getting giddy behind the camera when she loves the shot’.
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Costume designer Bina Daigeler remembers reading the script and being intrigued as to how
Karim would go about creating this story: ‘You could read the script as very dark, but also as
lighter,so lwas interested in what Karim’sapproach would be. For the colours,he was inspiredby
Barcelona and the Spanish painter,Sorolla.Fromthere,lcreated a mood boardbased onwhat we
had discussed, trying to find the right colours. When you lookat other movies fromKarim,they’re
often very strong colour-wise.Thistime, he wanted it more pastel.’

Working with Bina allowed Karim to relinquish some of his ‘control-freaknature’ and follow her
guidance: ‘I’'maCapricorn,so |always have my stupid rulesof ‘nopatterns or solid colours.’"When
Bina came to me, she really helped me undo all that thinking.She taught me not to impose too
muchonthe characters-whatwelikeand don’tlike-becauseit’sactually whattheyneed.That
taught me a lotabout the process of understandingthe character.From there,Bina broughtthese
exquisiteclothes with lots of differenttextures.It was a reallybeautiful element that she brought
to the story,which isaresultof a profoundunderstandingof character.’

On top of this, Karim commends Bina’s knowledge of fabric and how it changes with different
lighting:‘She had a deep understanding of fabric, and how it behaves with lightand movement.
There is aprofoundunderstanding of her craft and how clothes behave on people. Fashion is a
huge character trait inthis film.’

As the family are very fashion-oriented,but in a subverted way, Bina researched various fashion
houses: ‘For the family,fashion is very important -it’stheir hobby and entertainment. They know
all of the fashion designers and fashion brands. | tried to take designers but use a little more
vintage and make them into a more personal style. They are very interested in fashion, but they
don’tnecessarily get the combinations right,orthey are just completely overthe top.l found that
reallyinteresting-thatimpracticality.’

Bina has good relationshipswith many fashion houses, sowas grateful for their cooperation: ‘I'm
very privileged-Bottega Veneta,Chanel,Yves Saint Laurent-they allwrote backimmediately.
Theyknewthat itwas aninteresting story,Efthymis and Karim,soknewsomething amazingwould
come out. We have alotofsilkpyjamas, and a lotof kimonos.Also,vintage pieces fromHermes
and AlexanderMcQueen. There are a lot of pieces that llove.Pamela wears a beautiful vintage
kimono.’

As Violastates, the filmis fullof fashion,sorequiredacostumedesignerthathadakeeneye for
modern fashion:‘Bina is my absolute dream costume designer,because lknewthat | could trust
her to understand what is needed. With the limited budget, we still had to make it lookamazing.
There is not one piece of costume that I’'m not one hundredpercent convinced about. She has
an amazingeye and just sees how everythingcomes together in afantasticway.It’svery special.’

Lukas has been ahugefanofthe clothingthat Bina has chosen for his character: ‘Bina has
completely killedit inthe clothingdepartment. The outfits that Robert wears are bold,statement
pieces, but they’'refun and don’tfall into aperfect‘fashion straight fromthe runway’look.There’s
always something that throws it off and makes it a little bit disjointed in away.Clothingis very
important to this family - the only time we see these character showing love for each other is
letting them borrowclothes.’

Elle enjoyed workingwith Bina on Martha’s costumes and how her lookfits in with the family as
awhole:‘Everyone inthe family has such a specific look.So bold,so wild,so eccentric. However,
with Martha, Bina and | chatted alotbecause she isnot inthe family.Ithoughtit’svery important
that shedoesn’thave these wildand crazyoutfits.But she hasto have herownpersonalstyle and
be believable.So, we were able to find the rightbalance.’
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Hair and make-updesigner Barbara Kreuzerworked closely with Karim to ensure that the family
lookedlikeaconnectedunit whilstmaintaininglevels of individuality.As he states: ‘Initially,lasked
Barbara to be playful and come up with ideas about big eyelashes, or golden ears - theatrical
traces that we can bringto connect them to each other.We played with abunchofdifferent
possibilities, resulting in each of them having a certain golden fingernail.It’s almost likethey are
bornwith this thing,similarto the idea of the monarchy and blueblood.’

Barbara recalls these conversations fondly,noting how they covered multiple differentaspects
of how a familyworks and changes: ‘When | met with Karim,we were talking about life and what
happens to people when they have thiskindof familialtrauma.We talked about howthey survive
this.As | continued thinkingabout the characters,| came up withmore and moreideas. Idoalot
of mood boards, and Iworkclosely with Bina and Rodrigo as well.’

One of the ideas that Barbara generated was the familial motifs and the aspects of their
characterisations that they shared: ‘I had this idea of each family member having a golden
fingernail. Only the father has two golden nails. It’s likethey really want to get rid of it,but at the
same time,they are so dependent on each other inthis emotionalway.Sometimes families have
signet rings,and this one has golden fingernails.’

On top of this,Barbara also gave each member a birthmark:‘ldid the birthmarksbecause Iwant
to givethe ideathat we see this as one family.They allhave blueeyes. They allhave, more orless,
brunette hair.The birthmarksadded to this as part of the family connection.’

Tofullyrealise the character of ‘TheMother’,Pamela collaborated closelywith Barbara to achieve
this look: ‘Barbara is wonderful - very artistic and hands on in developing the character. Lately,
I've not been wearingany makeup,and | wanted to be a canvas foreach character that | play.So,
coming in bare faced, we tried a couple of different things,which settled on some colour on my
eyelid and nothingon myskin.We put a little bit of grey powder inmy hair.’

Barbara recalls Pamela beingvery open to any suggestionthat she had:‘She’sasweetheartand
was veryopen-minded.We coloured her hairand itwas reallybeautiful.She agreed to everything.
There was no pushback’.

For the characterof Martha-whois separateto this family-ElleandBarbara workedtogether
to create these differences. As Elle states: ‘lcame up with the idea of having freckles all over my
face and body.lamobsessed with freckles. If | could have freckles like that in reallife, Iwould

want them. | thought itwould be perfect for Martha because there is such beauty in it, but also
an oddness. It was areallyfun experience.Having these freckles, Ifelt likel understood hermore.’
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Karim is excited for audiences to see Rosebush Pruning and hopes that it leaves a lasting
impression.As he states: ‘We need to makefilms that we engage with.Youcan’t go to the cinema
and come home and feel the same. It’sstillaverypowerfulmedium.We need to knowhow strong
it is.There is something funnyabout shock -it’sabout absurdityand laughingthroughit.’

Tracyagrees withthis sentiment, notingthat the content of the filmmay divideaudiences: ‘Ithink
it’llbe reallysomething. I thinkaudiences are infor auniqueexperience. Thismovie willchallenge
people. Ithinkit willalienate some people.It willhave rabidfollowers and provokea realreaction. It
is aprovocation,and |thinkpeople willreally respond to that and some peoplewon’t.’

Jamie simply hopes that audiences will go along for the ride and be entertained: ‘I thinkpeople
willrecognise the tone and world that these characters are livingin,but not to the extent of this
film.Hopefully we’ve created characters that are entertaining,complex,dynamic andalso curious
and interesting.’

Themoreemotionalaspects ofthe filmmaycome asasurprisetoaudiences,which Ellewelcomes:
‘I think they’re in for a surprise and shock. They’ll see something very unusual that they haven’t
seen before but then be ableto connectto that.It’saveryuniquething.It’s afamilythat is so far
out withreality but alsonot. A lot of the themes are quite relatable. It’llhit you emotionally inways
that might be unexpected.’

Lukas reallyhopes that the audience willconnect with the fullspectrum of absurditythat comes
fromthe film:“Thehumourand the lightness and the love for each other comes off the page and
translated throughthe scenes. Ifwe didn’thave that,and we didn’thave these people reallycaring
about each other-theirhearts andtheirhumility-thenlthinkit wouldbe averydifferentfilm.’

This family may be strange, but there is a sense of attachment between them all - something
that Riley hopes people will be emotionally connected to: ‘Thereare so many kinds of comedy.
I’'minterested to see who willpiece it alltogether, because everything we have done so far feels
very standalone in away.All these scenes are veryalive.So, my hope is that people willhave an
emotional connection to this family.It istotally nuts and outrageous and hilarious,but youalways
want to have an emotional connection as well.’
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Karim Ainouz is celebrated Brazilian-Algerian film director, screenwriter, and visual artist
internationally acclaimed for his sensuous aesthetics, bold visual language, and politically
resonant storytelling. His expansive body of work spans award-winningfeatures, experimental
short films, and installations, and is marked by a deep engagement with character, memory,and
transformation.

Ainouz first gained international recognition with Madame Satda (2002), which premiered in
Cannes’ Un Certain Regard. In recent years, he has presented four consecutive films at the
Cannes Film Festival: The Invisible Life Of Euridice Gusmao (Un Certain Regard Award, 2019),
Mariner of the Mountains (Special Screening, 2021),Firebrand (Competition, 2023), and Motel
Destino (Competition, 2024).

Through an eclectic and deeply personal approach, Ainouz explores themes of queer identity,
diasporic belonging,and historical memory.

2024 Motel Destino

2023 Firebrand

2021 Mariner of the Mountains

2020 Nardjes A.

2019 The InvisibleLife Of Euridice Gusmao
2018 Central AirportTHF

2015 Velazquez -Wild Realism

2014 FuturoBeach

2014 Cathedrals of Culture

2011 The Silver Cliff

2010 | TravelBecause | Have To,ICome Back Because | Love You
2006 Love forSale

2002 MadameSata
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Callum is currently filming the lead role of the series adaptation of the William Gibson novel
Neuromancer for Skydance and Apple TV+.He stars in the feature film Atropia alongside Alia
Shawkat, directed by Hailey Gates and produced by Luca Guadagnino. The film debuted at
Sundance Film Festival and won the Grand Jury prize for U.S. Dramatic Competition. Callum
has filmed leading roles for Rosebush Pruning, directed by Karim Ainouzfor Mubi,A24’sEternity
alongside Miles Teller and Elizabeth Olsen, and Mark Jenkin’s film, Rose of Nevada for Film 4.
Callumcan alsobe seen as the leadingroleof John ‘Bucky’Egan inMasters of the AirforApple TV,
executive produced by TomHanks and Steven Spielberg, as well as in George Clooney’s feature
adaptationof Boys inthe Boat for MGM, as Joe Rantz.

He reprisedhis starringrole as Theseus Scamander opposite Eddie Redmayne and Jude Law in
the thirdinstalment of the hugely successful Fantastic Beasts franchise. In 2020,Callumplayed
the centralroleof Shaun Emery incriticallyacclaimed BBC and Heyday Films series The Capture,
forwhich hewas BAFTA nominated.He alsoplayed love interest FrankChurchillto Anya Taylorjoy
inWorkingTitle’sfeature Emma directed by Autumnde Wilde.

Callum’sother notable credits include;The Last Letter From YourLover, Nick Payne’s adaptation
of Jojo Moyes’ beloved book, alongside Felicity Jones and Shailene Woodley.The titular role in
Marc Webb’s film, The Only Living Boy in New York,opposite Jeff Bridges and the lead in Adam
Leon's indie film, Tramps, which premiered at TIFF to widespread acclaim. Callum also starred
in John Boorman’s film Queen & Country alongside Richard E. Grant and David Thewlis,Jeremy
Saulnier’s acclaimed A24 feature Green Room, opposite Imogen Poots, Cannes debut Mobile
Homes, and in supporting roles in Assassin’s Creed alongside Michael Fassbender and Marion
CotillardandWar&PeaceforBBC1.

Callumwas selected by HollywoodReporter fortheirNextGeneration featureand named BAFTA’s
2014‘Breakthrough Brit’,as well as one of Screen International’s ‘Stars of Tomorrow’.
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Riley Keough is an Emmy, Golden Globe, and Independent Spirit Award-nominatedactress and
director,best known forher roles in the independent films American Honey (2016)and Zola (2021),
as wellas the televisionseries DaisyJones and the Six (2023)and Under the Bridge (2024).

Over the course of her 20-yearcareer, Keough has collaborated with a wide range of directors,
including Steven Soderbergh, Andrea Arnold, Barry Levinson, Lars von Trier,George Miller,and
Janicza Bravo.

Keough recently wrapped on Noah Baumbach’s feature Jay Kelly and Brazilian filmmakerKarim
Anouiz’sRosebush Pruning.She is currentlyshootingKantemirBalagov’s Butterfly Jam alongside
Barry Keoghan and will be reuniting with the Zellner Brothers on their upcoming sci-fi dramedy
Alpha Gang featuring Cate Blanchett. She is set to star in acclaimed Spanish filmmaker Albert
Serra’s upcoming film,shooting this July.

In addition to her acting career, Keough is aco-founderand partner at the production company
Felix Culpa, alongside her creative partner Gina Gammell and Academy Award-nominated
producerSacha Ben Harroche.

Keoughmade her directorialdebut at the 2022Cannes International Film Festival with War Pony,
which won the Camera d'Or.

She currentlyresidesinLos Angeles.

While still a teenager, Jamie Bell catapulted to worldwide recognition by starringin the title role
of Stephen Daldry’s Billy Elliot. He received the BAFTA Award for Best Actor and the British
Independent Film Award for Best Newcomer for his performance inthe film.Bell then went onto
portray Smike inDouglas McGrath’s screen adaptation of Charles Dickens’Nicholas Nickleby, for
which he and his colleagues shared the National Board of Review Award for Best Acting by an
Ensemble. Since then, Bell has spent hiscareer nurturingan impressivebody of work.

Most recently, Bell can be seen in Searchlight Pictures’ All of Us Strangers for which he was
nominated for Best Supporting Performance at the 2023 British Independent Film Awards.
Following its premiere at the 50th Annual TellurideFilm Festival, critics lauded the silver screen
feature,and the filmreceived a 2023BIFA AwardforBest British IndependentFilm.AndrewScott,
Paul Mescal, and Claire Foy also star.The filmwas released intheatres on December 22,2023.

Bell is currently in production on Half Man. Created and co-starring Richard Gadd in his highly
anticipated nextproject followingBaby Reindeer, the series followstwo brothers.

Next, Bell can be seen in Rosebush Pruning. An adaptation of Marco Bellocchio’s 1965debut
feature, the thrillerco-stars Riley Keough, Callum Turner,andElle Fanning.

Bell willalso soon serve as aproduceras wellas star alongsideMargaret QualleyinFred & Ginger,
the musical biopic detailingthe love of Hollywoodicons, Fred Astaire and Ginger Rogers.

Previously,Bell starredinMGM’s Surrounded,opposite Letitia Wright,and AmazonMGM’s Without
Remorse, opposite Michael B. Jordan.

In 2019,Bell appeared opposite Taron Egerton and Richard Madden in Rocketman, a musical
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fantasy about the uncensored human story of Elton John’s breakthrough years. Paramount
Pictures released the film on May 31,2019after its world premiere at the Cannes Film Festival
earlierthat month.

Additionally,Bellstarredin Skin,abiographicaldramabyGuyNattivabout a white supremacist
who turns his back on hatred and violence to transform his life. The film premiered at the 2018
Toronto International Film Festival with high praises for Bell’s performance. A24 and DirecTV
released the film onJuly 26,2019.

In February 2019,Bell starred inlFC Films’ indiethrillerDonnybrook,opposite Frank Grillo,adapted
from Frank Bill's novel of the same name. The film is written and directed by Tim Sutton and
follows aformersoldier who competes against a violent drug dealer in abare-knucklebrawl fora
large cash prize.

In December 2017,Bell starred as Peter Turneropposite Annette Bening in Film Stars Don’t Die
in Liverpool, directed by Paul McGuigan. The film is adapted from the memoir by real life Turner;
it earned Bell aBritishIndependent Film Award nominationfor Best Actor, as well as the New
Hollywood Actor Award at the 2017Hollywood Film Awards. The Sony Pictures Classic film had
its world premiere at the 2017Telluride Film Festival, and subsequent premieres at Toronto
InternationalFilm Festival and BFI London Film Festival, among others.

In 2015,Bell appeared in Fantastic Four as Ben Grimm,alongside Miles Teller,MichaelB. Jordan,
and Kate Mara. The filmwas released on August 7,2015andpremiered inover 70countries.

In June 2014,Bell appeared in Joon-ho Bong’s Snowpiercer opposite Chris Evans and Tilda
Swinton. The film premiered as the opening night film for the 2014Los Angeles Film Festival and
also premieredat the 2014BAMCinemaFest. Bell also starredinjohn Baird's Filth opposite James
McAvoy,Eddie Marsan and Imogen Poots.

In April 2014,Bell appeared in Lars Von Trier's Nymphomaniac: Volume Il alongside Charlotte
Gainsbourg, Stellan Skarsgard, Shia LaBeouf and Willem Dafoe. The film is a continuation of
Joe’s (Gainsbourg) sexually dictated life that delves into the darker aspects of her adulthood,
obsessions and what led to herbeing inSeligman’s (Skarsgard) care.

In2012,Bellstarred inAsger Leth’s Man ona Ledge, oppositeSam Worthingtonand Ed Harris.The
filmwas about a police psychologistwho worksto talkdown an ex-conthat is threatening tojump
fromaManhattanhotelrooftop,whilethe biggestdiamondheistisbeing committedinLondon.

In December 2011,Bell played the titular role in Steven Spielberg's motion capture 3D The
Adventures of Tintin:The Secret of the Unicorn, as Hergé’s legendary young adventurer.The film
premiered at the 2011AFI Film Festival. That same year, Bell starred in Kevin Macdonald's The
Eagle, CaryFukunaga’sjJane Eyre and CarlTibbetts’The Retreat.

Bell’s additional film credits include:ToaFraser’s 6Days,David Gordon Green’sUndertow; Thomas
Vinterberg’sDear Wendy; Peter Jackson’s epic King Kong;Clint Eastwood’s acclaimed Flags of
OurFathers, inwhich he portrayed real-lifeWWII hero Ralph Ignatowski;David Mackenzie’sHallam
Foe (a.k.a.Mister Foe), for which he earned a British Independent Film Award nominationand a
BAFTA (Scotland) Award for Best Actor; Arie Posin’s The Chumscrubber;Doug Liman’sJumper;
and Edward Zwick’sDefiance.

On the small screen, Bell recently starred in the Apple TV+Shining Girls. Additionally,he starred
in all four seasons of AMC’s Turn: Washington’s Spies from 2014-2017asthe lead role of Abe
Woodhull, who bands together with a group of childhood friends to form The Culper Ring, an
unlikelygroupof spies whoturnthe tide inAmerica’s fight forindependence.

Bell currentlyresidesinLos Angeles.
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Lukas Gage is known for his turn as ‘Dillon’on Season lof HBO’s The White Lotus, ‘Patrick’ in
the buzzy New Line flick Companion, and ‘Tyler’'on Euphoria. Next up he’ll begin production
on the highly anticipated Prison Break reboot. Additional TV credits include Netflix’s Dead Boy
Detectives, FX’s Fargo,and Netflix’sYou.He alsostarred last yearinthe filmsSmile 2,Road House
and Down Low, which he co-wrote.He is repped by WME, Luber Roklin,and Goodman, Genow,
Schenkman.

Elena Anaya was born in Palencia, Spain, in 1975.Anactive and disciplined child, she trained in
karate and mountain climbingbefore turningto acting inher teens. She began her formaltraining
with actor Manuel Morén and made her feature film debut in Africa (1996).Committed to her
craft, she continued her studies at the Juan Carlos Corazzaacting school whilebuildingastrong
presence inSpanish cinema.

She gained international recognition with Julio Medem’s Lucia yelSexo (2001),earning a Goya
Award nomination and the Spanish Actors Union Award for Best Supporting Actress. Her
collaborations with Pedro Almoddvar, including Talk to Her and The Skin | Live In, marked a
defining stage in her career, with the latter earning her the 2011Goya Award for Best Actress.
These performancesestablished heras one of the most compellingactresses of hergeneration.

Anaya’s career spans acclaimed European and international productions,workingwith directors
such as Julio Medem, Woody Allen, Agustin Diaz Yanes, and Karim Ainouz. Alongside her film
work,she has built a strong presence in television, starring in series for the BBC, HBO, Netflix,
SkyShowtime, and Disney+.

Her recent and upcoming projects include Rifkin’sFestival, Fatum, the Netflix series Innato, and
Rosebush Pruning,inwhichshe starsalongsidePamela Andersonand Elle Fanning.With acareer
defined by artistic range and international reach, Elena Anaya continues to be a prominent and
respected figureincontemporary cinema.

TracyLetts is a multifaceted award-winningactorand playwright.Letts received the 2008Pulitzer
Prize for Drama for his play August: Osage County and a TonyAward for his portrayal of George
in the revival of Who’s Afraid of Virginia Woolf? He has written the screenplays of three films
adapted from his own plays: Bug and Killer Joe, both directed by William Friedkin and August:
Osage County,directed byJohn Wells. Bug is currentlybeing revivedon Broadway at the Samuel
J. Friedman Theatre. Letts is currentlyworkingwith James Tayloron writingthe book for the new
stage musical“Fire andRain”.

Recently, Letts was seen starring in Kathryn Bigelow’s A House of Dynamite. The Netflix thriller
premieredat the Venice Film Festival and was released intheaters inOctober 2025.Alsointhe fall
of 2025,he starred alongside Ethan Hawke inFX’s western-noirdrama, “The Lowdown”.

Previously, Letts was seen in Columbia Picture’s Saturday Night alongside Lamorne Morris,
Nicholas Braun, Rachel Sennott, Kaia Gerber, and more. Letts was also seen in psychological
thrillerMcveigh opposite Alfie Allenand AshleyBenson.Soon Letts willbe seen inthe forthcoming
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thrillerRosebush Pruning whichwillpremiere at the Berlin Film Festival as wellas Amazon MGM
Studios’ | Play Rocky and Guy Nattiv’s Thriller'Harmonia’for Bleecker Street.

In August 2023,Letts starred in the second season of HBO’s “Winning Time: The Rise of the
Lakers Dynasty” as Jack McKinney for which he earned an Emmy Award nomination.Letts will
soon star inNetflix’sforthcoming“East of Eden”, the Netflixadaptation of the 1952novelbyNobel
Prize-winningauthorJohn Steinbeck.

Letts’ Tony-nominatedplay The Minutes made its return to Broadway in April 2022.The play, a
Pulitzer PrizeFinalist inDrama,shows the innerworkingsof a city council meeting in the fictional
town of Big Cherry. Other recent stage projects include Letts’ play Linda Vista, which saw a
successful limitedrunat Broadway’s Hayes Theatre inlate 2019.

Letts starred inand also penned the screenplay for the film adaptation of AJ. Finn’s best-seller,
The Woman inthe Window which was released on Netflix in 2021.

In 2019,Letts was seen portrayingHenry Ford Ilin James Mangold’s Academy Award-nominated
racing drama Ford V Ferrari, which premiered at the Torontolnternational Film Festival. He also
starred in the Academy nominated and critically-acclaimed adaptation of Greta Gerwig’s Little
Women.

In 2017,Letts appeared in Steven Spielberg’s The Post alongside Tom Hanks and Meryl Streep.
The filmwas selected as the Best Film of 2017bythe National Board of Review andnominatedfor
an Oscar forBest Picture andfora Critics’Choice Awardinthe categoryof Best ActingEnsemble.

Also in 2017, Letts received critical acclaim for his performance opposite Saoirse
Ronan in Greta Gerwig’s Lady Bird. Lady Bird was selected as one of the Top Ten
Films of 2017 by the National Board of Review, nominated for a Screen Actors Guild
Award in the category of Best Ensemble and an Oscar in the category of Best Film.

Additional film credits include Erica Larue opposite Judy Greer, Alexander Skarsgard, Alison Pill,
Kate Arrington, Paul Sparks and Annie Parisse; The Lovers with Debra Winger which
was nominated for a 2018 Film Independent Spirit Award for Best Screenplay; Antoni
Campos’ biographical drama Christine, Indignation, James Schamus’ directorial
debut; 20th Century Studios thriller Deep Water opposite Ana de Armas and Ben
Affleck and the Oscar nominated film The Big Short directed by Adam McKay.

On the small screen, Letts starred in the second season of HBQO’s “Divorce” alongside
Sarah Jessica Parker, Thomas Haden Church, Molly Shannon and Talia Balsam. In 2013
and 2014, Letts played CIA Director Andrew Lockhart on Showtime’s “Homeland”. The
cast was nominated for a SAG Award in the category of Best Drama Ensemble in 2013.

Elle Fanning can currently be seen in two films; the latest instalment of the Predator series,
Predator: Badlands, for 20th Century and director Dan Trachtenberg, and in Joachim Trier’s
Sentimental Value. Sentimental Value premiered at Cannes International Film Festival in 2025
where it received widespread acclaim and won the Grand Prix. For her performance in this film,
Fanning has garnereda Critics’Choice AwardnominationforBest SupportingActress ina Motion
Picture and Golden Globe nominationforBest SupportingActress -MotionPicture.

Last year,Fanningwas seen inthe AcademyAwardnominatedfilmdirected byJames Mangold,A
Complete Unknown,starring Timothee Chalamet as Bob Dylan.She willnext be seen in Margo’s
Got Money Troubles,aseriesforA24and Apple TV+,inwhich she also executive produces. She’ll
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star opposite Michelle Pfeiffer, Nick Offerman, and Nicole Kidman.It was recently announced the
series willpremiereat SXSW this March followedby an Aprilrelease on Apple TV.

Other upcoming projects include; Karim Anouz’sRosebush Pruning also starring Riley Keough,

Jamie Bell and Callum Turner,whichis set to premiere at Berlin Film Festival this year,the highly
anticipated prequelThe Hunger Games: Sunrise of the Reaping, where she willportrayayounger

version of the character, Effie Trinket,and A24’slegal thrillerseries Discretion, based on a yet-to-
be-published short story by author Chandler Baker, where she will reteam with Nicole Kidman.

It was recently announced that Fanning is set to star in TriStar’s The Nightingale, a feature

adaptation of Kristin Hannah's global bestselling historical fiction novel of the same name. The
Nightingale willmarkthe firsttime that Elle willstar opposite hersister,Dakota Fanning, with both

sisters also producing the film through their production company Lewellen Pictures. The film is
set to start productionthis year fora2027release.

Fanning made her Broadway debut in 2023in Brandon Jacob Jenkins’ TonyAward winningplay
Appropriate,for directorLila Negebauer and starringopposite Sarah Paulson.

Fanningstarredas ‘Catherinethe Great’in Hulu’shittelevisionseries TheGreat. She also executive
produced this satirical take onRussia’s longest rulingfemale leader.For herperformance,Fanning
was nominated for an Independent Spirit Award,an Emmy Award for Best Actress in a Comedy
Series, a Golden Globe Award,as wellas Best Actress nominationsfromSAG and Critics’Choice.
The serieswas nominated for aGothamAwardfor BreakthroughSeries, a SAG ensemble Award
and Best Comedy Series byCritics’Choice.

She starred in and executive produced The Girlfrom Plainville,alimitedseriesforHulu that was
inspiredby the truestory of the controversialcase of Michelle Carter whowas convicted in2017of
involuntary manslaughter for encouraging the suicide of her then-boyfriendvia texts and phone
calls. The series received ravereviews and was nominated for Critics’Choice and TCA Awards for
Best LimitedSeries. Fanningwas nominatedfora Satellite AwardforBest Actressina Mini-Series
or Television Film.

Fanning was nominated for a Critics’ Choice Award and a British Independent Film Award for
her performanceinSally Potter’s film Ginger &Rosa.Thenextyear,she played ‘Sleeping Beauty’
opposite Angelina Jolie in Disney’sMaleficent, which earned over $750Min worldwide boxoffice.
Other notable credits include: Super 8, directed by JJ] Abrams; Somewhere, directed by Sofia
Coppola; The Neon Demon,directed by Nicolas Winding Refn; 20th Century Women, directed by
Mike Mills;Live by Night,directed by Ben Affleck; The Beguiled, directed by Sofia Coppola; Teen
Spirit, directed by Max Minghella;All the Bright Places inwhich she stars and produced;an The
Roads Not Takendirected by Sally Potter.

In 2020, Fanning and her sister Dakota formed Lewellen Pictures to develop feature film and
televisionprojects,as wellas otherforms of mediaincludingpodcasts.They have multipleprojects
indevelopment across scripted and non-scriptedfilm,television,and podcasts.

The company, which is run by Elle, Dakota and Brittany Kahan Ward, produced Hulu’s award-
winningscripted series The Great, created by TonyMcNamara. They also produced the critically
acclaimed limitedseries The GirlfromPlainville,co-createdby LizHannah and Patrick MacManus.
Kate Davisheads updevelopment forthe company.

Most recently, Lewellen produced Apple and A24 television series Margo’s Got Money Troubles,

20



PRESS KIT
ROSEBUSH PRUNING

based on the bestselling novel by Rufi Thorpe. David E. Kelley writes and executive produces
alongside Nicole Kidman’sBlossom Films.

Lewellen Pictures has produced two successful docuseries, Death in Apartment 603: What
Happened to Ellen Greenberg for Hulu, which explores the family’s quest to find the truth and
the Emmy nominated series Mastermind with co-producers Campfire Studios for Hulu. The
documentary chronicles the experience of the legendary Dr.Ann Burgess (the real Wendy Carr
from Mindhunter),tracing her trajectory from nurse to criminal profiler for the FBI. The company
executiveproducedthe podcast OneClickwith Vespucciand Cadence 13.Pairedwithinvestigative
journalistjessica Wapner,One Click exploredhow a singleclick on the internetcan change alife
forever.

Fanning serves as the face of the luxurybrandsL’OrealParis, Cartierand Coach.

Pamela Anderson is an artist who has combined her work as an actress with a passionate
commitment to philanthropyand advocacy, leavingalastingmarkon the culturalimagination.

With several projects on the horizon,this summer Pamela Anderson appeared on the bigscreen

inastirringroleopposite Liam Neeson inParamount’s Naked Gun reboot,which recently won the
Critics’ Choice Award for Best Comedy Film. Anderson earned widespread critical praise for her
role,which was highlightedas one of Indiewire’s“Best Performances of 2025.The AkivaSchaffer-
directed filmmade over$100millionat the boxoffice.Also,this past summer,Andersoncompleted

arunin the prestigious Williamstown Theatre Festival’s production of “Camino Real”, directed by
Dustin Wills. Anderson played Marguerite, a character from AlexandreDumas’Camille. Anderson
will appear next inKarim Ainouz’sRosebush Pruning along with Riley Keough, Callum Turner,Elle
Fanning,Jamie Bell, Lucas Gage and TracyLetts. She has completed filmingKornelMondruczo’s
Place to Be, inwhich she plays Ellen Burstyn’s daughter,nextto TaikaWaititi and MurrayBartlett.

Anderson will star in Michael Cera’s feature directorial debut, Love is not the Answer, costarring
Steeve Coogan and Jamie Dornan, which shot this past fall, followed by Queen of the Falls,
directed by Rania Attiehand DanielGarcia,inwhichshe willstar opposite Guy Pierce. She willthen
begin workon Sally Potter’s film Alma alongside Dakota Fanning and Lindsay Duncan.

Anderson starred in the Gia Coppola-directed The Last Showgirl, for which she had been
nominatedinthe Lead Actress categoryforGolden Globe,SAG and Gotham Awards.The feature
premieredto rave reviews at the TorontoFilm Festival, then screened at the San Sebastian Film
Festival where it won the Special Jury Award,the ZurichFilm Festival at whichAndersonreceived
the Golden Eye Award, the Savannah Film Festival at which Anderson received the Marquee
Award, the Miami Film Festival at which Anderson received the Art of Light Acting Award and
the Sun Valley Film Festival at which she received the Pioneer Award.IndieWire later bestowed
the Performance Award on Anderson at its IndieWire Honors ceremony. For her performance,
in Variety Aaron Sorkin wrote how “one scene after another, she keeps astonishing us” and
notes Anderson gave “one of the finest performances of this or any year.”The New YorkTimes
called Anderson “dazzling” and noted her “ability to be wholly vulnerable onscreen is rare and
wonderful.” Deadline and BBC called Anderson “a revelation” and Hollywood Reporter called
her “transformative performance” “undeniably affecting.” Time Magazine included Anderson’s
performance onits list of the “10Best Movie Performances of 2024.”

Anderson,along with hersons Brandon Thomas Lee and DylanJagger Lee, recently launched a
film and television company called And-Her-SonsProductions. Its first announced project willbe
aseriesremake of Barb Wire with Universal. In addition to her ongoing film and television work,
Anderson has foundedand owns,along with her sons, Sonsie Skincare, asustainable,vegan and
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cruelty-freebeauty brand that celebrates balanced living.Anderson feels she is Sonsie’s garden
fairy godmother.

In2023,Andersonreleased herNew YorkTimesbest-sellingmemoir‘Love, Pamela” and starredin
the Emmy-nominatedNetflixdocumentary produced byherson Brandon, “Pamela, A Love Story”,
both of which gave an intimate and true glimpse into her journey.ln 2024, Anderson released
her first cookbook, “l Love You:Recipes from the Heart,” which also became aNewYorkTimes
bestseller. She continues to write via her popularweekly Substack newsletter “The Open Journal
with Pamela Anderson.”

Among her other recent acting work,Anderson made herBroadway debut in2022as RoxyHart in
Chicago, forwhich she received critical acclaim across the board and a Playbill Award.Anderson’s
starringinthe musical served as a moment of reinventionand a new directioninher career.

Anderson’sfilm and television career began with herrole as Lisa the “ToolTime” girlon ABC'’s hit
series Home Improvement.She then joinedBaywatch, which became the most-watchedseries in
the world, with over 1.1billionviewers weekly. Among other projects, Anderson later starred in the
filmBarb Wire and the televisionseries VIP, which she co-createdwith J.F. Lawton.

Andersonwas bornand raised inLadysmith, Canada, where she currentlymanages a sustainable
vegetable farm and cares for her elderlyparents.
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Efthimis Filippou is a Greek screenwriter and playwright whose work spans the cinema and
stage. He is best known for his long-standingcollaborations with director Yorgos Lanthimos on
internationallyacclaimed films includingDogtooth, Alps,The Lobster,The Killingof a Sacred Deer,
and Kindsof Kindness.

His screenwriting credits also include L and Pity both directed by Babis Makridis,and Chevalier
directed by Athina Rachel Tsangari.Alongside film,Filippou has created numerous performance
works, such as Haemata, Our Lovely Hands, Apologiae 4 and Romantic Outburst One, among
others.His printed worksincludeSomeone TalksAloneHoldingaGlass ofMilk,Scenes,On Dimitris
and Once, Once publishedinGreekbyMNP Publications,as wellas VeinteCorazones,Ganadores,
withaselectionof textstranslatedintoSpanish.

Viola Fugen started workingfor Pandora Filmproduktionin 2006, at the same time, she began
working on co-productions for The Match Factory. In 2013, Viola founded Match Factory
Productions together withMichael Weber.The company,likethe worldsales company fromwhich
it originated, focuses on high-qualityarthouse cinema. She is a member of the European Film
Academy, and on the board of the Producers' Association, as well as ACE. Films in her recent
producingportfolioinclude Harvest by AthinaRachel Tsangari,The End by Joshua Oppenheimer,
Grand Tourby Miguel Gomes, and an upcoming project Rosebush Pruning by KarimAinouz.

Michael Weber isaGerman filmproducerand internationalsales executive,founderand Managing
Director of The Match Factory, a leading global arthouse sales and production company. He
began his career at Bavaria Film Group,later co-foundingMatch Factory Productions with Viola
Flgen. Michael is recognized for connecting visionary filmmakers with the international festival
and distributioncircuit.Since 2026Michael has been the Head of Global Production at MUBI.

Nina Gold is a casting director in television, film and occasionally theatre. Nina has cast over a
hundred films and television pieces. Feature films include Jay Kelly; Conclave; Hamnet; The
Roses; Ballad Of ASmallPlayer; Wonka; Blitz; Catherine Called Birdy; The Wonder; The Power
Of The Dog; The Mauritanian; The Two Popes; 1917;StarWars: Episodes Vii, Viii And Ix;Jurassic
World-AncientFutures; Mamma Mia 2-Here We Go Again; Bridget Jones’ Baby; The BFG; The
Danish Girl;Far From The Madding Crowd;High-Rise;The Martian; Paddington and Paddington 2;
In The Heart Of The Sea; The IronLady; The TheoryOf Everything;The ImitationGame; TheKing's
Speech; Les Misérables.;Sightseers; Before IGoToSleep; How I Live Now; Rush; Prometheus;
The Counselor;Attack TheBlock; Jane Eyre; Hot Fuzz;Brothers Of The Head; The lllusionist;Wild
Bill; The World’sEnd; My Week With Marilyn;Nowhere Boy; Bright Star and Eastern Promises. She
has cast nine films with Mike Leigh including Hard Truths; Peterloo; Mr. Turner;Topsy-Turvy;Vera
Drake and Another Year.
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Televisioncredits include eight seasons of Game Of Thrones; three seasons of The Crown; six
seasons ofSlow Horses;Waiting For TheOut;TooMuch;Baby Reindeer;Bad Sisters;Say Nothing;
Chernobyl;This Is Going ToHurt; Andor;Rain Dogs; The Power; Brexit;Patrick Melrose; King Lear;
The State; Wolf Hall;The Dresser;Marco Polo; London Spy; Restless; Any Human Heart and The
Crimson Petal And The White. Other television credits include two seasons of Rome; The Red
Riding Trilogy;Longford;The Devil’sWhore; John Adams and The Life AndDeath Of Peter Sellers.

Nina has won six Primetime Emmys for Outstanding Casting for her work on Baby Reindeer;
John Adam; Game Of Thrones and The Crown. Nina has won a BAFTA for scripted casting on
This Is Going ToHurt;five Artios awards foroutstanding casting on Slow Horses; Conclave; Baby
Reindeer; TheKing’sSpeech; My Week With Marilyn.In April2016shewas honouredwith a BAFTA
Special Awardforheroutstanding contributionto casting over100television and filmproductions
-thefirsttime BAFTA recognised a casting directorwith a special award.

Héléne Louvart is a prolific French cinematographer with over a hundred feature film credits
internationally.She has workedwith prestigiousnames such as Agnés Vardaon the documentary
The Beaches Of Agnés and Wim Wenders on his documentary Pina, a BAFTA winner for ‘Film
Not in the English Language’, Oscar nominee for ‘Best Documentary Feature’, and ‘Best 3D
Documentary Film' winner at Cameraimage 2013.She is also a frequent collaborator of auteurs
Alice Rohrwacher,Eliza Hittman, KarimAinouz,and Jaime Rosales. She has also collaborated with
actor-directorssuch as Maggie Gyllenhaalon Independent Spirit Awards’‘Best Feature’ The Lost
Daughter;Mia Hansen-Lgveon Maya; and Scarlett Johansson on Eleanor The Great.

Hélene’s filmography is consistently featured in Cannes. In 2014,Hélene presented two Cannes
official selections: Alice Rohrwacher’s The Wonders (awarded the ‘Grandjury Prize’)and Xeniaby
Panos H Koutras.Againin2018,presentingfilms Happy AsLazzaroby Alice Rohrwacher and Petra
byJaime Rosales,and most recentlyin2023,withKarimAinouz’sFirebrandand Alice Rohrwacher’s
La Chimera, both features were selected to compete for ‘Palme d'Or’.Other Cannes favourites
include Karim Ainouz’sThe Invisible Life Of Euridice Gusmao -winner of ‘Un Certain Regard’ in
2019as well as ‘Golden Camera 300’ award at Manaki Brothers; Antoneta Alamat Kusijanovi¢’s
Murina, which Héléne won a ‘Caméra d'Or’ for in 2021;and Léonor Serraille’s Mother And Son,
which was selected for ‘Palme d'Or’.

Hélene’s work has also been featured and recognised in Berlinale, with films such as: Eliza
Hittman’sNever,Rarely,Sometimes, Always,whichwonthe ‘SilverBear’in 2020;and Disco Boy for
which she was awarded the ‘SilverBear for Qutstanding Artistic Contribution’in 2023.Aside from
her awards, Héléne has received 18nominations in her career including ‘Best Cinematography’
at Independent Spirit Awards for Beach Rats and Never, Rarely, Sometimes, Always; ‘Best
Cinematography’for Rocks at BIFA; and ‘Best Short (Live Action)’at the 2023Academy Awards
for Le Pupille withdirector Alice Rohrwacher.

Hélene’s most recent credits are Maria Alche’s Puan which premiered at the San Sebastian
International Film Festival and KarimAinouz’sMotel Destino which premieredat the 77thCannes
Film Festival. With upcoming credits such as Eran Riklis’Reading Lolita In Tehran,Marianne Elliot’s
The Salt Path, Romeriadirected by CarlaSimén,Palestine 36withAnneMariaJacir backed by BFI
and BBC, Mercy withEmily Atef,and Rosebush Pruning with KarimAinouzforThe Match Factory.
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Rodrigo Martirena Beloso was born in1971inMontevideo, Uruguay.

He holds adegreeinArchitecture from the Universityof the Republic (UDELAR) and completed
apostgraduateprogramin Art Directionat the International Film and TelevisionSchool (EICTV) in
San Antoniode los Bafios, Cuba.

Since 2002,he has worked as a Production Designer across a wide range of formats, including
commercials, television series, feature films, and cultural projects in virtual reality (VR) and
interactive media (IR).

In 2022, he relocated to Berlin, where he currently lives and continues to work on projects
throughout the region.

Bina Daigeler is an Academy Award nominated costume designer, who became one of the
international film industry ‘s most celebrated artists. Her feature film design work can be seen
most recently in Aimoddvar’sThe Room Next Door,ToddField's Tar,where she received a CDGA
nomination, and the Disney life action movie Mulan, directed by Niki Caro. With Mulan, Daigeler
was nominated for her first Academy Award and won the CDGA for Excellence in Fantasy
Costume. In television,Daigeler designed the costumes for FX's with the Mrs. America Daigeler
was nominated for an Emmy in Outstanding Period Costumes, as well as a CDGA. Mrs. America
also reunited her with Cate Blanchett, with whom she had collaborated on the visual art piece
Manifesto, directed by Julian Rosefeldt, which was a majorsuccess inthe art worldand awarded
Daigeler with the German Film Award for Best Costume Design. Having started her career in the
German cinema of the mid-eighties,Daigeler was drawn to the creative explosionin Spain and
workedsince then inmultipleSpanish productions and received 5 Goya nhominations.

Barbara Kreuzeris known for Land Of Mine, for which she won a European Film Award for Best
Makeup and Hairstyling in 2016.

Further credits includeThe End, Maret, The Teacher’sLounge, The Story Of My Wife, ’'mYourMan
and The Door.
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Heike Parplies has extensive experience in film and television editing, with recent credits that
include Seasons land 2 of The Empress, directed by Katrin Gebbe, Florian Cossen, and Max
Erlenwein forNetflix,as wellas The Lawyer, directed by Justin Chadwick forDisney.

Her upcoming project, Rosebush Pruning, directed by Karim Ainouz, will mark her third
collaboration with him; she previously edited Firebrand, which was selected for the Cannes
Film Festival, and The Invisible Life Of Euridice Gusmao, produced by The Match Factory, Sony
Pictures, and AmazonStudios, whichwon the Un Certain Regard prizeat Cannes.

Parplies is best known for her workwith Maren Ade, which includes the critically acclaimed films
ToniErdmann, Everyone Else, and The Forest For The Trees.

Credits include The Brutalist where he was nominated for an Academy Award, Monkey Man,
Evolution,Pieces of aWomanand TheWorldToCome.

llka Janka Nagy is a Hungarian film editor working across European and international cinema,
known for her narrative sensitivity and collaborative approach. She studied editing at the
Universityof Theatre and Film Arts (SZFE) inBudapest, where she developed a strongfoundation
in performance-drivenand structurally precise storytelling.

Her workincludes editorialcontributions to films such as The Brutalist, Pieces of a Woman, and
Monkey Man. She frequently collaborates with Oscar nominated editor David Jancsé on feature
films and long-formprojects,most recently At The Sea by KornélMundruczé.

Nagy is amemberof the HungarianSociety of Editors (HSE) and a recipientof the Junior Prima
Award,recognizingher as one of the most promisingtalents of her generation infilm editing.
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