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Synopsis

SIRAT is een spectaculaire bioscooptrip, waarin een verdwenen dochter, woestijnzand
en de elektronische beats van Kangding Ray een unieke filmervaring opleveren. De
Marokkaanse woestijn vormt de imponerende achtergrond van deze gevaarlijke
zoektocht, met een aantal memorabele momenten die de Spaanse regisseur Oliver
Laxe (MIMOSAS) definitief op de kaart zetten.

Luis (Sergi Lopez) arriveert met zijn zoontje Esteban (Bruno NufAez Arjona) op een
illegale rave diep in de woestijn in Zuid-Marokko. Hij is op zoek naar zijn dochter Mair,
die maanden geleden verdween tijdens een van deze grenzeloze feesten. Wanhopig
op zoek naar een spoor van Mar, volgen ze een groep ravers nog dieper de woestijn in.
Dit wordt een fysieke en spirituele trip, begeleid door een hypnotiserende soundtrack.

SIRAT won de Jury Prijs en op het Filmfestival van Cannes. Naast acteur Sergi Lépez
(PAN'S LABYRINTH, LAZZARO FELICE) doet Oliver Laxe voornamelijk een beroep op
een onervaren cast. De film werd mede geproduceerd door het productiebedrijf van
Pedro Almoddvar en staat op de Oscar shortlist voor Beste Internationale Film.




Biography & filmography

Born in Paris in 1982, Oliver Laxe is the son of Galician emigrants. When he is six years
old, his family returns to Galicia, in the northwest of Spain.

After completing his studies in Audiovisual Communication, he moves to Gangtier,
Morocco, where he self-produces and films TODOS VOS SODES CAPITANS, a film that
earns him the FIPRESCI Prize at the Directors’ Fortnight in Cannes in 2010.

In 2016, he receives the Grand Prize of the Critics' Week in Cannes for MIMOSAS, shot
in the Atlas Mountains. After returning to Galicia, he films O QUE ARDE in the heart of
the Os Ancares mountains - a film that wins the Jury Prize in the Un Certain Regard
section at the Cannes Film Festival in 2019.

Fifteen years after his first premiere in Cannes, and having screened and won awards
in all of its sections, Oliver achieves his first presence In Competition with SIRAT, filmed
in the Sahara Desert.

2025 SIRAT
2019 FIRE WILL COME (O QUE ARDE)
2076 MIMOSAS

2010 YOU ARE ALL CAPTAINS (TODOS VOS SODES CAPITANS)



COMMENTS OF THE DIRECTOR

"Yes, Sirat is a tough film.
But it’s a necessary and affirming toughness.”

I'm drawn to the everyday meaning of the word Sirat, which translates as "path” or
"way.” A path that has two dimensions: the physical and the metaphysical, or spiritual.
Sirat is the inner path that pushes you to die before you die - as happens to the main
character in this film. It's also the name of the bridge said to connect hell and paradise.

Many of us wonder whether, as individuals and as a society, we are truly capable of
change - of not endlessly repeating the same mistakes. It's far from obvious. We're
living through destabilizing times. No matter how good our intentions may be, no
matter how much our surroundings compel us, changing course is incredibly hard. And
yet, in near-death "' experiences. something within us seems to crack open. In those
moments, transformation becomes possible. For the better. These are situations of
radical authenticity, where life grabs you and asks you who you really are - where you
feel it throws you into an abyss with no safety net in sight. Life demands that you close
your eyes and cross a field full of landmines. In moments like these, I'm convinced that
human beings can bring out the best in themselves - a strength rooted in survival, but
also in our true essence.

In that sense, we're all a bit like Luis: ordinary people, living rather anonymous and
unremarkable lives. We've spent our days in the comfort of a world that keeps death at
arm's length, and perhaps because of that, we often live numbed, disconnected from
our deeper truths. But life works differently - it bursts in, shakes us awake. and asks us
if we're sure about the path we're on, if we're truly heading where we think we are.

So yes, Sirat is a tough film. But it's a necessary and affirming toughness. What happens
to these characters pushes them to grow - it opens up a new horizon for them. That
brutal, merciless rock-bottom forces them to confront themselves, with nothing left
to lose. Fear disappears. Their egos are stripped bare by what they've been through.
They're ready to walk through the mines, to learn how to dance with eternity.

We live in a deeply thanatophobic society - one that has expelled death from its very
core. Even the most fundamental rituals that once helped us process and integrate
death into life have been outsourced to institutions that now carry them out for us. So
how do we reconnect with death in a world like ours? How do we embrace the hard
wisdom it offers? These are questions | ask myself constantly, and | believe cinema
is one of the few spaces left where we can still experience these things - things that
society has been avoiding and making invisible. | hope Sirat stirs something within us,
and helps us look inward.
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In my film, all the characters - especially Luis - are forced to face death. They look it
directly in the eye. In Taste of Cherry, Kiarostami confronted death so directly that
he ended up giving us a hymn to life. That dialectic has been a central inspiration for
me here. So yes, Sirat is a film about death. But above all. it's a film about life - about
survival after having touched the deepest depths.

What lies at the heart of that pain, in the middle of this descent into darkness? Humanity.
Fragile characters who recognize their smallness in a world where something far greater
looms. Characters who, after initial mistrust, begin to care for each other - without
judgment - in a communion of scars. A communion of the wounded. We're all broken.
in some way. Most of us develop strategies to hide that original wound. What | admire
about ravers is that they wear their wounds openly, unflinchingly. Making this film has.
without a doubt. been an extreme journey for me. It's allowed me to engage with my
own inner wound.

"Grace is found especially among the excluded,” said Saint Francis of Assisi. Rumi
said that broken hearts are the most beautiful, because "that's how the light gets in.”
There's something deeply moving about the fragility of an inexperienced actor - that
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vulnerability. It's a precious energy, one | personally relate to. And it's something that's
very hard to achieve with trained actors, no matter how "lost” they may appear. | care
about people - whether or not they have experience acting. But the fall Luis experiences
is so massive that | needed someone with real mileage, someone with the simplicity
and humanity of Sergi. He was delicate, generous - with all of us, and especially with
the other actors who had never acted before.

Every time we open a newspaper, we're hit with a blast of collapse - the end of
something, of an era, or worse. Are we ready? | hope this film speaks to that twilight
feeling many of us share. But let's not forget - there's light in it too. The world is going
to force us to look inward, just like it does to the character in this film. And that's an
important movement - a gesture we hope to share through Sirat: a light that emerges
from the darkness.

| wanted to make a film that had the best of genre and popular cinema - the magic
of adventure - without losing the sensory richness of the image. A film that could be
a spectacle, and at the same time, an experience that would shake you, then stroke
you or scrape at something inside. Curiously, it's my most open film - and also my
most radical. | believe finding that balance is incredibly difficult. The film gradually
dematerializes as it moves forward.

Cinematic images usually burn with fire. and when we see them on a screen, they can
pierce us like lightning. But sound - sound is born inside the spectator. It's made of
particles already in the body, molecules that respond to the vibration of music and
come alive. Working with David Letellier (Kangding Ray) has been a high point in my
artistic journey. I've never before had the chance to express myself musically with such
precision. | wanted to chart a journey - from raw, ferocious, mental techno to the most
distilled, transcendent ambient. To reach the point where sound disintegrates. Where
narrative and melody dissolve into texture. Where the grain of 16mm film vibrates in
sync with the grain and distortion of the music. We wanted the sonic materiality of
the image to take center stage - to reach a point where we could see music and hear
images. We ended up creating a soundscape symbiotic with the locations - where the
desert, its spectral presence, and the music itself become landscapes of consciousness.

I've never felt better accompanied. I've worked once again with my usual team -
Santiago Fillol on the script, Mauro Herce as DoP, Xavi Font and 4a4 in production...

But this time | also had the backing of El Deseo, the care of the Almodovar family, and
Oriol Maym6. And for the first time, a Spanish broadcaster - Movistar Plus+ - has truly
supported one of my films. From the beginning, they understood what | was trying to
do. They've been exquisite travel companions.

- Oliver Laxe
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